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FANG ZHAOLING (1914-2006)

Plum Blossoms

Scroll, mounted and framed
Ink and colour on paper
59x52cm. (231 x20%in.)
Executed in 1998

PROVENANCE

Acquired directly from the artist

Alisan Fine Arts, Hong Kong, May 1999
Private collection, Hong Kong

HK$80,000-100,000
US$11,000-13,000

BB (1914-2006)
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FANG ZHAOLING (1914-2006)

Landscape

Scroll, mounted and framed
Ink and colour on paper
95x88cm. (373%x 34 %in.)
Executed in 1989

PROVENANCE
Alisan Fine Arts, Hong Kong
Private collection, Hong Kong

HK$150,000-200,000
US$20,000-26,000

5 B (1914-2006)
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C.C. WANG (WANG JIQIAN, 1907-2003)

Autumn River Gorge (Landscape No. 158)

Scroll, mounted and framed

Ink and colour on paper

60.5x76cm.(237%x297%in.)

Executed in1972

Titleslip inscribed by the Master of the Water, Pine and Stone Retreat

PROVENANCE

Acquired directly from the artist

Water, Pine and Stone Retreat Collection
The Franz Collection, August 2001

EXHIBITED
San Francisco, Chinese Culture Center, October 1976
London, Hugh Moss Gallery, September 1982

LITERATURE

Mountains of the Mind: the Landscapes of C. C. Wang, Arthur M. Sackler
Foundation, 1977, pl. 25

Hugh Moss, The Experience of Art: Twentieth Century Chinese Paintings
from the Shuisongshi Shanfang Collection, Hong Kong, 1983, pp. 82-83

HK$200,000-280,000
US$26,000-36,000

FS2F (1907-2003)
AERME (LLUZKEE 158 57)
BB | BAE

1972 F1E
KIRAILEEAEREE
REH

FFEtH FE2FE -
#5ED
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Franz g * 2001 £ 8 B

B2l hEa 0 1976 £ 10 B

w3 Etih=|E 0 1982 F 9 B
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" he first two important things | learned
about Western painting are that it is
meant to be seen from a distance, so
composition is crucial, and that the ‘touch’ of
an oil painter is similar to our brushwork, but
not exactly the same because of the nature of
the materials. Chinese brush and ink are much
more sensitive and responsive than oils and
canvas, and brushwork is the one aspect that
Chinese painters have explored in much great
depth than their Western counterparts.”

Throughout C. C. Wang's life, he painted very few still life painting
and Still Life is a very rare example from his work in the 1990s. Wang
“"de-emphasised brushwork in order to investigate new modes
of composition and colour”, and his aesthetic was influenced by
both great Chinese painters such as Qi Baishi and his Western
contemporaries in New York such has Henri Matisse, as seen from
the subject matter, colour and composition in Still Life.

LOT 804

PROPERTY FROM THE
DE YI XUAN COLLECTION
FERFTE

804

C.C.WANG
(WANG JIQIAN, 1907-2003)

Spring Landscape
Scroll, mounted and framed
Ink and colour on paper
38.2x46cm. (15x18%in.)
Executed in 1991

HK$70,000-90,000
US$9,000-12,000

FES2F (1907-2003)
LL7K

BB | BIE

1991 &1/%

i

¥R=B+tH EFcF-

‘FAEEIRERTSGERERNEME - 8% - REFEES Flt
BEEHEE ) BUR  HEBERY ‘S EKEBEENEEFBUZE
BYFZEER - ERAFRENTE - hEKSERESELHEER
FIEREUR - PTLL TEIZMRRISEMRME - HEMBAEAES
A
HETCT % - ZEENEIREES  MIERHELR (534)
TEREFIANERIELNTE BERS - T "R HERNEHE
RMERISZHBERBAEOER" - W NMERSTHEEBER AT
2 ENEREER  IMERER RIS SRR EREa 0T
BEEHIRIE » 198 S TRORIFAZREIRRIE -
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C.C.WANG E 27 (1907-2003)
(WANG JIQIAN, 1907-2003) =)

Still Life |E A BIE
Scroll, mounted and framed 1994 HF/F

Ink and colour on paper sal;
72.5x53.9cm. (28 %2x 21 % in.) S 3
Executed in 1994 AE - oF
PROVENANCE sE

Acquired directly from the artist FoFil

LITERATURE m”’zla S
Kaikodo Journal XXIX: Welcoming BEBEENR

the Spring, New York, 2013, HER

pp. 7071 (EHERTI=+A) o 85

HK$100,000-150,000 20135 £ 70-71H

US$13,000-19,000
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IRENE CHOU (zHOU LUYUN, 1924-2011)
Tree /7

Scroll, mounted and framed
Ink and colour on paper
84.2x58.5cm.(331%x23in.)

PROVENANCE
Lot 2928, Sotheby's Hong Kong, Contemporary
Literati: Curiosity, 5 April, 2015

Mogqu Collection

HK$100,000-120,000
US$13,000-15,000

AR E (1924-201)

Bzt

BB A BIE

B RERE  BEH%

SR

EBMEL 0 T - EAXAE
2015 4 850 Rk 2928
B
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KWOK HON SUM (1947-2003)

Reflection of Ideas

Hanging scroll

Ink and colour on paper
101.5x80.5¢cm. (40x 313in.)
Executed in 1989

PROVENANCE
Lo Shan Tang, Hong Kong, 1990
Private collection, Australia
HK$50,000-80,000
US$6,500-10,000

SBiE R (1947-2003)
BB A i

1989 £ {E

580 3 ~ IR~ IDAKIE
SR

Eisge|l% > 1990 £
T FAA MR

ART, ZEN AND SPIRITUALITY

The second half of the twentieth century saw
a group of Hong Kong artists preoccupied
with Chinese philosophy and particularly, Zen.
For them, art was a means to explore paths
to spirituality and enlightenment. Classically
trained by his artist father, Lui Shou Kwan
departed from his traditional brushwork to create
abstract Zen paintings (Lots 808, 809, 812).
Often executed in the last decade of his life, most
Zen paintings show bold, black ink brushworks
and a contrasting, red small dot against a white
backdrop. The composition represents a universal
theme - the lotus, which symbolises eternity,
purity and Buddhahood. Chinese philosophy was
Lui's lifelong pursuit and as a teacher he taught
his student to embrace Zen in all aspects of their
life. Irene Chou (Lot 806), Lui's student, used
meditation to liberate herself from preconceptions
and to facilitate free self-expression. Her artistic
practice brought her closer to compassion, one of
the key tenets in Buddhist philosophy. Kwok Hon
Sum (Lot 807) studied under Liu Kuo-sung at the
Chinese University of Hong Kong. Fascinated by
Tibetan monastery wall paintings and cultural
relics, Kwok often placed a small gilded square
of gold leaf in the top part of his painting, with
repeating seated Buddha icons reminiscent of
the Thousand Buddha Caves. One cannot stop
admiring the arresting colours in Kwok's painting
which evoke meditation and reverie. Xu Bing's
thought-provoking New English Calligraphy (Lot
813) provides a close reading of the renowned
stanza of Zen poetry by Huineng. As Xu's English
calligraphy demands undivided attention to read,
a state of tranquillity is attained through the
journey to reflect on Zen.
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LOTS 808-812
PROPERTY FROM AN AMERICAN COLLECTION
SN

Following Lui Shou Kwan's solo exhibition at the
City Hall Museum and Art Gallery (now Hong Kong
Museum of Art) in 1964, the artist was propelled onto a
new international stage as his abstract Zen paintings
captured the imagination of audiences worldwide.
In November 1965, the Terrain Gallery held a solo
exhibition for the artist in New York. Founded by artist
Dorothy Koppelman, Terrain Gallery is an exhibition
space and cultural centre dedicated to contemporary
art and cultural exchange. It was from this exhibition
that the present collection of Lui Shou Kwan paintings
was acquired. The paintings have remained in the
collector's family since.

el B

- BRI

o
4

i

IN GALLERY =~ =
B o €
JUESETO SO 1§ W 1. 4. &

W0 ofbung) st wovewsm &/ ves bl @ 89 0T
Postcard to promote Lui Shou Kwan's solo exhibition
held at Terrain Gallery, New York, 1965
AR ERR 1965 FRSIRERBER
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LUI SHOU KWAN
(LU SHOUKUN, 1919-1975)

zen

Scroll, mounted and framed
Ink and colour on paper
94.5x44cm. (37 % x173in.)
Executed in 1964

HK$150,000-200,000
US$20,000-26,000

BSIR (1919-1975)

=

HE | BRIE
1964 &1E

s PR SR
BE: 5
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LUISHOU KWAN
(LU SHOUKUN, 1919-1975)

zZen

Scroll, mounted and framed
Ink and colour on paper
94.5x43.8cm. (37 % x17 % in.)
Executed in 1964

HK$200,000-300,000
US$26,000-38,000

BEIR (1919-1975)
T8

HE |A BIE
1964 E(E

i BR BASIE -
#E0: =/~ RZFTEE

_ Terrain Gallery .

Lui Show Kwan, the son of a
government official, was born- at
Canton in 1919. His father teaches
iChinese Literature in Hong Kong
where his -mother conducts a
school of Shadow-Boxing. Among
the some 35 ‘spots where he has
exhibited, are the British Coun-
cil Library, Hong Kong; Leeds
University, England; Ashmolean
Museum, Oxford; Torre Abbey,
Torguay; St. John's Cathedral,
Hong Kong; Taiwan Art Exhibi-
tion; Lisbon International, Luz
Gallery, and 1st International Art
Exhibition, Saigon. Also, the
Christmas Show, Midhurst Gal-
lery, England.

‘Works by this artist showing at
the Terrain Gallery are, in the
main, adaptations of calligraphic
forms, in enormous enlargements,
stark black on stark white with
but an occasional, and small, spot
of color added. They are exact,
never carelessly done, a lesson to
experimenters in abstract expres-
sionism. We noted one enchanting
harbor scene, impressionistic,
with still sail boats at anchor, a
high mountain in the dark back-
ground. Its title, “Lotus Hill” We
also noted a land-and-sky scape
in shadows of grey, black, white.
We were struck with two illus-
irative titles for two calligraphic
paintings: “Summer Midnight
Very Tired Holding Brush” and
“1964, Year of the Dragon.”

Exhibition review on a newspaper, 1965
1965 SRR ETIBHIRES TR

(73
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LUI SHOU KWAN
(LU SHOUKUN, 1919-1975)

Lotus

Scroll, mounted and framed
Ink and colour on paper
58.8x84.2cm. (23 % x 33 %sin.)
Executed in 1964

HK$150,000-200,000
US$20,000-26,000

BSIR (1919-1975)
&

e AR BIE
1964 &F1F

i

HR> B5IE -

#m

B SR
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LUISHOU KWAN
(LU SHOUKUN, 1919-1975)
Landscape

Scroll, mounted and framed
Ink and colour on paper
45x47 cm. (17 3% x18 Y2 in.)
Executed in 1963

HK$35,000-45,000
US$4,500-5,800

B=IR (1919-1975)
7K

HE A BIE
1963 &

g

ZIRKE > BERS -
6D

BSIRED

811

812
LUISHOU KWAN
(LU SHOUKUN, 1919-1975)

zen

Scroll, mounted and framed
Ink and colour on paper
95x30.5¢cm. (373%x12in.)
Executed in 1964

HK$120,000-180,000
US$16,000-23,000

BEIR (1919-1975)
T

FRE BA FEIE
1964 F1E

s

HFRfiE 55 -
e
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FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

SEMEEERA N

813
XU BING (8.1955)

New English Calligraphy -
Zen Poetry Il

Scroll, mounted and framed
Ink on paper

137x70cm. (6378 x 27 Y2in.)
Executed in 2004

INSCRIPTION
In the history of Zen, Yeno (Hui-neng),
traditionally considered the Sixth Patriarch of
the Zen seat in China, cuts a most important
figure. In fact, he is the founder of Zen as
distinguished from the other Buddhist sects
existing in China. The standard set up by him as
the true explanation of Zen faith is this stanza:
The Bodhi (True Wisdom) is not like the tree,

The mirror bright is nowhere shining.

As there is nothing from the first,

Where does the dust itself collect?

HK$800,000-1,200,000
US$110,000-150,000

Xu Bing entered the Printmaking Department of the Central Academy of
Fine Arts, Beijing, in 1977, and eventually began to teach and acquired his
Master of Fine Arts there. In 1989 he participated in the pioneering and
seminal Chinese contemporary art exhibition China Avant-Garde at the
National Gallery, Beijing. A year later, Xu became honorary fellow at the
University of Wisconsin-Madison and moved to the United States. Starting
in 1993, the year in which Xu moved back to Beijing, he began to exhibit
widely throughout the world and gained international prominence as an
artist and educator.

In 2004, with ash collected from the streets of New York just after 11
September 2001, Xu Bing's installation Where Does the Dust Itself Collect
won the inaugural Artes Mundi, the Wales International Visual Art Prize. An
extension of the installation, New English Calligraphy - Zen Poetry lll contains
the well-known stanza from the Platform Sutra, the Buddhist scripture
composed by Huineng, the Sixth Patriarch of Zen. By quoting the verse
considered the true expression of Zen faith in his conceptual alphabet, Xu
explores a multi-dimensional way of thinking beyond the framework of
language, deconstructing and reconstructing characters, with a narrative
that is neither Chinese nor English.

&K (1955 &)
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A FEIERAER  EEMESD TE
KT -

HEARRITE RS A B LB AYRRRE
EiRAEE > BIETIEE
RRE—Y)  [WREER

$5E0

XU BING ( &k )

HRIK1981 FRERPREMBITARE R - 1989 Fth 2 BT EI =M
BT EIRCEMES ‘FIFHEME" - 1990 F © RIKEZERR
HRERSERBAIEGS - BEEEERESNER » I EERMIHE T
IFBASREIRES  BEAE -

2004 F » fRKAN——SB IR  BHEEER (UEERER)
HEEER  —RREEE—ERRITERRE BN - (EEE -
#FEE (=) ) ER (UREER ) ZiEM - (ERh - SN E LR
MR Tt iR EIRERT/STHEARRYRS « SR BBIRINIER 2K
= ﬂlﬁgﬁﬁﬁ 7 ‘iYFQ%ﬁﬁLHﬁE’JﬁﬁﬁEF EHEEMET
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ﬁa—?& ( _) ) Eﬁnﬂugéﬁixﬁ%j % RPN~ FERMAY
B$u43 HEEZE%E HIEESMESS  UNFEEBS - REEFAEZ TR
HEZER] o
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814
XU BING (B.1955)

New English Calligraphy -
No Man Is an Island

Scroll, mounted and framed
Ink on paper

91.5x69cm. (36 x27 ¥8in.)
Executed in 2003

PROVENANCE
Priiss & Ochs Gallery, Berlin, 2003
Private collection, Europe

INSCRIPTION

No manis an island entire of itself; every man
is a piece of the continent, a part of the main;
...any man's death diminishes me,
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because | am involved in mankind.
And therefore never send to know for whom
the bell tolls; it tolls for thee.

Poem by John Donne. Written during the war with
Iraq and at the height of the SARS epidemic in
Beijing, my hometown. Xu Bing.

HK$450,000-650,000
US$58,000-83,000

&RVK (1955 F£)
HRENEE - REAZR—ENS

IKE |A BIE
2003 F{F
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e 2B5E - BRI REERD TR
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QIN FENG B.1961)

Series Desire Scenery
No. 8745

Scroll, mounted and framed
Ink and acrylic on linen paper
152x160cm. (597 x 63 in.)
Executed in 2012

PROVENANCE
Private collection, Southeast Asia

HK$260,000-360,000
US$34,000-46,000

=& (1961 £4)
RSB R 8745
KB AE R SSIE
2012 F{E

iR
SRS IR FA AL

The desire scenery in Qin Feng's mind reflects his childhood memory. In
the vast landscape of Xinjiang where he was born and grew up, Qin Feng
remembers the sky and the land, the climate, and the creatures that thrive
under this unique place that is endowed with beautiful natural wonders
and an amalgamation of cultures and ethnicities. His "scenery” does
not reproduce a real scene or landscape, but is a realm of imagination.
Character-like symbols are the most recurrent theme in Qin's works. His
calligraphic lines evoke notions of desire, longing, touch, and sometimes
brute power that enables him to create works in enormous scale.

FREREMEEMETHNERAR @ BEYCEMRER - BIB507E
FEE  MILEERRASZE - E—E—AIGERELT - HIEH
ElEHER T EREMAIFRIRE - MERSRIEFEER 7 REARH
i HE ™ ‘AR WIFESR  MEEeERIISBERENS
RELR MEBRIRR - RELHS « ERNFREMGRER  BH
SIE2RHBERBMAED D - AERE « BERE  XEERH
BERZEELREC R - ERERRNET  BERSRIBLIEHE
IHTERKIIE LR FRRIEER -
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Born in 1948 in Beijing, Wang Yong
entered Central Academy of Fine
Arts in 1979 under the tutelage
of Li Keran and Liang Shulian. A
consummate painter, calligrapher
and seal carver, Wang, in dialogue
with the antiquity, reinvigorates the
calligraphy of ancient China with
renewed mastery and vitality.

T ABOE BEEA
1948 FEERAL T 1979 FHEA
ORI REE R 0 M
TS RIS - THEENE Z2
> EBEAEWE LEXFE #
AR RIS EEaR
FIEES S
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816
WANG DONGLING (B.1945)
Chaos Script Calligraphy -
Gong Zizhen ‘Rise’

Scroll, mounted and framed

FELHE (1945 F4£)

BlE - EgE
(ZEmNEaZ—)
KE |A BIE

Ink on paper 2016 FE{E

96 x178cm. (373 x 70 ¥sin.) Y

Executed in 2016 e

Litteremains of my possessions; even ATV DEAT -
y P ' y Wi B &K -

grizzled hair is getting scarce. But undying are

my childhood aspirations, dreams of exploring
heaven and earth.

An orange orb peeps in under the curtain. “Rise!” |
thunder out. High rises the moon; and with it there
rise from the blossoming shrubbery on all sides
portentous shadows tumultuous as the tides.

HK$240,000-320,000
US$31,000-41,000

PURETESZAERLES -
BEES WHRE BE-

Renowned internationally to combine calligraphy practice, performance and
installation art, Wang Dongling received traditional calligraphy training and was an
apprentice of calligrapher Lin Sanzhi. He once claimed that “the brush has become an
extension of my body. Calligraphy has been my calling, my life, and my aspiration.” As
an artist as well as an active advocate for contemporary calligraphy, Wang combines
action and spirit to turn the art of writing from a flat art to an expressive performance.
Wang promotes the versatility of calligraphy, in which the format, subject and
presentation can be relevant to contemporary society, resulting in abstract calligraphic
works that interact harmoniously with its surroundings and its audience.

FRERNBLLDFZMEZEEE L - B "ERRSR MM - +Fwm—81
BRI - EEARIAIEZE » T4 - RAVIERE -7 IREREBEE
HFHEETRENEE  B5178 & 0 BB EETEEMNELRRIRE - ib
RES A FR—E2MIIZ BRI - HPrgs » EEMERRS A RTEES
% - HILEEAIREISH  SEERANFRERBETIEES)  SERAEAERS -

817
WANG YONG (B.1948)

Calligraphy in Cursive Script -

Poem by Li Bai

Scroll, mounted and framed

Ink on paper

53x234cm. (20 7%x 92 ¥sin.)

Executedin 2014

EXHIBITED

Taiyuan, Taiyuan Art Museum, Paintings, Calligraphy and Seals
of Wang Yong, 15-30 May 2016

LITERATURE
Paintings, Calligraphy and Seals of Wang Yong, China
Bookstore, April 2016, pp. 90-91

HK$150,000-200,000
US$20,000-26,000

FE 8 (1948 )
BE -ZFH(LERTHHE)
KE |A BIE
2014 4
5
HREZME  SEALEH BB GE B EME -
BB  EREER - BEEXK EBHFEI -
FE6) - BEE -
BED DR ORISR C BEEATOH
Z AN~ FHEIEED
KB KREMEE > “BEIH: THESIERE
2016 £ 5 § 15-30 H
R
(EETH : TRHBBEERE) > PEEE -
2016 £4 B 5 90-91 8

817

21



22

818
H.H.LIM B.1954)

Bull

Scroll, mounted and framed
Ink on paper
96.5x144.5cm.(38x 56 7in.)
Executed in 2012

HK$80,000-120,000
US$11,000-15,000

MIEEE (1954 )
N-=

IKE HA BIE
2012 &1

Born in Malaysia, H. H. Lim graduated from
the Accademia di Belle Arti di Roma and has
worked between Rome and Penang since 1976.
He founded the artist space Edicola Notte in
1990. A neo-conceptual artist, Lim is known to
incorporate elements of everyday life in his work,
which have consisted of painting, installation
as well as performance art, to reveal the hyper-
consumerism of contemporary society.

MBS » EREIRINE: - BENESEMNSE -
B 1976 FEATETEIEINERTES - AL 1990 &
BRI T RESEMER - AIRIELIE
SEMAT  BEEE EERTRAFE 2
MRETEREIRPFIRSHZROHEES

818

819
XU BING (B.1955)

A Mirror to Analyse the World

Scroll, mounted and framed
Woodblock print

212x97 cm. (83%2x 38in.)
Executed in 1989

PROVENANCE

Jack Tilton Gallery, New York, USA
Acquired directly from the above by the
presentowner

Private collection, New York

HK$100,000-200,000
US$13,000-26,000

&K (1955 )
i Es

AZERE HA HBIE
1989 &1

B

10-41/1Xu Bing 1989
$5ED

ik

KRR

%9 Jack Tilton Gallery B ER
RERER Lk
ABFOFA NI

820
QIU ZHUJIE (B.1969)

Dictionary Series - Bamboo

Hanging scroll
Ink on paper
184.5x26.8cm. (72%x 10 %2 in.)

PROVENANCE
Acquired directly from the artist by the
presentowner

Private collection, Beijing, China

HK$60,000-80,000
US$7,700-10,000

EB &M (1969 &)
MNEFERY - 1T=FER

IKEE MEAS 78

e

ERFEEEED « BRE » R N=F - BEHR
SR

HIEBEEMR

LA AW
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821

HAO SHIMING (8.1977)
Calligraphy in Tang Style
Scroll, mounted and framed

29.5x99.5cm. (11%x 39 ¥sin.)
Ink on silk

HK$30,000-50,000
US$3,900-6,400

TR BR (1977 )
B
IKE B BIE

24

822
LEUNG KUI TING (LIANG JUTING, B.1945)

Words from the Stones

Scroll, mounted and framed
Ink and colour on silk
36x52.5cm. (14 %x209%in.)
Executed in 2009-2015

HK$30,000-50,000
US$3,900-6,400
PEIE (1945 54)
e - ILAE
®E B BIE
2009-2015 FEE
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ERIC HO KAY-NAM
(HEJILAN, B.1974)

HKID -Jesus in Temple

Scroll, mounted and framed
Ink and colour on paper
68.5x68.5cm. (27 x27in.)
Executed in 2018

HK$40,000-60,000
US$5,200-7,700

ol %S 7= (1974 &4)
EBEL - BR8ATERR{E
HRE AR BIE

2018 &£

Eric Ho has taken an interest in Chinese painting since his youth,
having been inspired by his father He Baili. As an artist and designer,
Ho has explored art in different media and his creative work reflects
the varied cultural influence he received. By using traditional
Chinese painting skills to represent Yin and Yang - the two
opposing principles in nature - he draws on his understanding of
Chinese philosophy and reflects it in his latest paintings. His HKID
series is a uniquely urban, geometric and multi-layered portraiture of
Hong Kong.

TRERZROBERN  BNEEPEES - RINEXKI
REEBE  HETFHNERREEE T ASEERET - (F
RBMRRZEE DR EEM DB ARTEENAIRER
7 ERFERTEM I E - DR FmPrIEEEEREE
B gREERENMEENEERG  RITE-EHRIT
EHE - (FBIEN) RIRBEBFHEAS  BATHNEES
Emst  BEEEENAITRAL  LUKERRALBIE -
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824

RAYMOND FUNG
(FENG YONGJI, B.1952)

18 Shades in Ink (17)

Scroll, mounted and framed
Ink and colour on paper
137.1x16.5cm. (54 x 6 2 in.)
Executed in 2017

EXHIBITED
London, Mall Galleries, All About Ink,
8-18 August 2018

HK$55,000-75,000
US$7100-9,600

IERE (1952 #4)

+AR=z17

BB | BIE

2017 F{E

e

w2 0 EEf=Rs 0 “All About Ink”
2018 &£ 8 B 8-18 H

Architect and artist, Raymond Fung depicts
the natural beauty of the landscape of Hong
Kong devoid of buildings. In his practice
as a contemporary ink artist, landscape is
construed with abstract expressions and
contrasting colours. Fung’s lyrical and bold
brushwork accentuates the picturesque hills
and islands of Hong Kong - which in the
artist’s mind are ethereal, between heaven
and earth.

KR REBEREEN  TEKEER °
BERAIKERIFLRMSR TR » s&8E
BHERETET - EHNEBSEBWS
PRz > WEATERIBEITE - HEZELME
HERAENFSRERI LIS S - T2l 5 O FRY
RUFLRE -
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WESLEY TONGSON (1957-2012)
Uplifting Lightness

Scroll, mounted and framed

Ink and colour on paper

71x95.5¢cm. (28x 37 %&in.)

Executedin 2003

HK$70,000-90,000
US$9,000-12,000
EERE (1957-2012)
BERE

RE |A BIE
2003 F{E

REGE

BERRE - BERE —OO=F/\R » BFN+H -

$5ED
ExE

"

believe that artistic creation requires purity, passion,
and integrity, without which no good work of art can
ever be produced.”

The brightly coloured landscape painting of Wesley Tongson offers an alternative
window to look into the artist's mind. Mostly withdrawn from the world, Tongson
found joy, freedom and consolation in the pure act of painting. Uplifting Lightness
displays Tongson'’s various brush works and splashed ink technique, manifested in the
magnificent and atmospheric colours set against hard, textured rock and mountain
surfaces. Tongson's works have been increasingly known to world in recent years. Major
retrospective exhibitions were held at the Hong Kong Arts Centre in 2014 and most
recently, his first solo exhibition in the US in over two decades titled opened at the
Chinese Culture Center of San Francisco, USA in October 2018.

BRE—EROKE  2OEERANE  UBHEHEENEERE - It +em
HIZKBIFE - IERMBIREATIRER » FIE PR AR E — R BEERE L
B (BRRE) TOERTERENEERTD  BYENNEYEEE EaM
RE) AN EREAR L thEEBMNERREHT R  AFERER
BRUAERESRT  EEREEE 2014 FESEBMPOLMIXEERERE » L
R 2018 £ 10 BEESIIFECPOREN “BRE : IkE™ - LERTRME
T EFREREEENRE - 5N “AFREBEZEE BB - EH
BRETHEEN - (FmRELRE O RIIRES » SPRRISMENERR 887
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826
WUCIUS WONG (WANG WUXIE,B.1936)
Window Dream #28

Hanging scroll

Ink and colour on paper
28x28cm. (11 x11in.)
Executed in 2004

HK$80,000-100,000
US$10,000-13,000

FE AL (1936 &£4£)
BHETN

B A T8
2004 FE{E

=
F@I > —OOME «

28
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827
CHANTINBOO
(CHEN TIANBAO, B.1950)
Mount Huang

Scroll, mounted and framed
Ink and colour on paper
76 x142cm. (29 7% x 55 78in.)

HK$60,000-80,000
US$7,700-11,000

PR KR (1950 &46)
=HIEBRHZ
®Ee | BIE

i KR

5ED : P&

828
LUISHOU KWAN
(LU SHOUKUN, 1919-1975)
Mountain Dwelling

Scroll, mounted and framed
Ink and colour on paper
151.5x82cm. (59 9% x 32 %4 in.)
Executedin 1969

PROVENANCE

Acquired directly from the artist, thence by

descent

From the collection of the artist's daughter, the

Lui Chin Ling Collection

HK$400,000-500,000
US$52,000-64,000

BSIR (1919-1975)
i=

RE EAR HIE
1969 F1E

B UE o ANEFE - BER

$BE: B SIEBZED - BB
SETE : B R B

R

BHEBSBEMSR » BREEX
BfRZ R B R EIE
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2 (1940 a4) SUE ~ [EITERER -
LI XUBAI (8.1940) :EE(+ 3 o mhm A -
Clear Clouds TKBR Rl o NS - SBARALA » SERIRLE o
Scroll, mounted and framed e EA EIE BEER =2 EMHERE
Ink and colour on paper 2018 F/E BT RR » R 0 EAERIER
52x230¢m. (20%x90%in) - RS  BBBER  NZIRNE 2
Frecutedin 2018 TR - FEBEL - AN R SR ERE 6
HK$90,000-120,000 EEEEE 0 ARALS - ZIEE||E -
US$12,000-15,000 ZEE2IB LN o s

ISR > SHIEEE - BT« B -~ R AT

ARBAER

30
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830

WONG HAU KWEI
(HUANG XIAOKUI, B.1946)

Gorges and Clouds
Scroll, mounted and framed
Ink and colour on paper
37x180cm. (14 % x70 %in.)
Executed in 2018

HK$55,000-80,000
US$7,000-11,000

BT (1946 54)
R TiTE

B A BIE
2018 £EfE

REGE

B T/5E
$5ED

o

=53
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831
YANG JIECHANG (B.1956)

These Are Still Flowers
1912-2012

A set of two scrolls, mounted on and framed
Ink and mineral colours on silk/oil on canvas
97x70.5¢cm. (384 x27 %in.)
37x30cm. (14 % x113%4in.)

Executed in 2012

PROVENANCE
Christie's Hong Kong, Chinese Contemporary Ink,
1June 2015, Lot 909

HK$320,000-380,000
US$41,000-49,000

BEEE (1956 &)
EE2{EEZE1912-2012
FRE /A BIE/HY hE BIE
2012 FfE

SR

EBELTE PEERKSE
20154 6 B 10 » {73 909

In Yang Jiechang's These are Still Flowers series, what
appears to be grotesque and violent is transformed,
through the act of translation, into something
benevolent and beautiful. From an old catalogue, the
artist first copied an oil flower painting by the young
Adolf Hitler created a century ago, which he then
interpreted using intense, mineral pigments of Tang,
Song and Ming dynasty Buddhist mural paintings,
combined with meticulously fine brush techniques
typically associated with bird-and flower paintings.
Distanced from its historical origin, the flower imagery
remains an arresting painting, even if painted by Hitler;
yet by creating a conceptual rift, the artist presents the
viewer with a dilemma of an unsettling dissonance.

teree Al (CERTESE) RIFm  BREME
TBRSR ABENE - BFEEROEPERRANS o ASHEB(URLSERE
HEE @ MESEETHE & % - BifiRE%K
B—ArEEBR R —BFRREHEERIENT
FHEE  BERRE R BSHHNEENEREY
EEMMERREAOTCHANE - BN MERNERY
= BETREMEBEIEEEZE - RHEY
FE  TEREMRIEEE < It 15EIER 728
{RERESE « BURE AV BHEMMAEAINIEE -
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COLLECTION OF CHARLOTTE HORSTMANN (1908-2003)
SHHI I EHT 2T

832

LIU DAN (B.1953)
Ruyi

Scroll, mounted and framed
Ink on paper

28.5x29.5cm. (11 % x11%in.)
Executed in 1998

PROVENANCE
Gift from the artist

Collection of Charlotte Horstmann
Family collection, USA/Europe

HK$600,000-800,000
US$77,000-100,000

2153 (1953 )
mn=

KE EAR BIE
1998 &F(F

i

AEEL BREK - EERE  EHBF -
BERREN » BUNMKEE o R L ALERE
WRES ) REES o (IREE  HMRIE
R#&E  BEES - FEMmE  BEAM

o
o o

°

~RHE  HERRE -
LRSS 0 AR
IRIEREE » BimftE -
EERER 0 BHEER -
RIBERTE 0 SMEFER -
REEREAE » ARKELLSR -

ROER HBHE-
WREE BEEST -

EIBHAE  TAES -
FERE - BrLEE -

o

ERIRIE 0 BIFM
AR - BEYIBE
EREF - EHEE
28Es 0 BILERA
28R REEE
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Charlotte Horstmann is considered one of the most illustrious Asian art dealers of
the last century, and lived an extraordinary life in Europe, Asia and America. Born in
1908 near Berlin, Germany to a Chinese father and a German mother, Horstmann
moved to Chinain 1912 as a young child and received German education in Beijing.
Because of her father’s objection to women receiving higher education, Horstmann
never went to university but with a good eye and instinct for Chinese art, she soon
established herself among dealers, foreign dignitaries and collectors in Beijing in
the late 1920s. It was also the age when Chinese art was formally introduced to the
world. In 1947 Horstmann launched her first business in Beijing selling costume
jewellery, mandarin gowns and embroideries and some paintings. As the political
situation in China deteriorated, Horstmann left China for Hong Kong in 1954
where she diversified her business into furniture and clothing, and occupied shops
in prestigious locations such as the Peninsula Court and the newly-built Ocean
Terminal in Tsim Sha Tsui. With her timeless taste and vision, Horstmann is greatly
respected for her contribution to the development of the Asian art market and
connoisseurship in the 20th century.

At the time when the painting was executed, both Horstmann and Liu Dan were
living in New York and Liu Dan was active amongst collectors and connoisseurs of
Chinese art in New York, working closely with Chinese Porcelain Company where his
career in the US was launched. Born in Nanjing in 1957, Liu Dan moved to the United
States in 1981 to pursue an artistic career. Known internationally for his flower, rock,
and landscape ink paintings, Liu Dan is known to have painted only a few Ruyis. Ruyi
("as you wish” in Chinese), is a carved decorative object that serves as a ceremonial
sceptre in Chinese culture symbolising good fortune. Liu Dan painted two versions of
Ruyi with dedication to Charlotte Horstmann in his inscription. The current painting
was gifted to Horstmann in 1998 for her 90th birthday, while the other version
remains in the artist's own collection.

Y - ERSWRAR LEMCRELHENENE L — B —E=EE
B BUNEREGM ~SEMMERZEN <1908 F - FBETS AR EEEMIHAI—(E+ -
FEIRMZREE WS 1912 FREHE » FILEZRAHE - hGRETEA
HRZERNTEERBENTE  RELFESSENE  AERSHREE
ZBABHE o ERESMEPE2RMETRRSUARRE » — L= OFARE
IR LRAVEMTR  SMNBEIIERFWRR 2 B OE B SR BRI - M
EESEAt RN E2MIEEEE RN - 1947 F > ERSAEICRERRIE
KEHEANTKE 158 « LIRSS - BEERTREECEEE(L - B2
1R 1954 FRERIPEIMZRE T & - 58 @ thiSHERIMAREEREMIRNE
i ERBERPIENF BRSNS I EN S EXEES B BRI

[E < BERBRNRIKESR - EiSY T N EMHinIRRRIES
i T ERHAIERIRL ©
(=) AWEZ RS » EMSMZIFEEAEMN - B 2IFERMR00HE

BRI EEE  WETPHERARNRESF - BETEHERAT » MR
EEEEERR T HI—E - 2IfF 0 1957 FERER 0 1981 FREEEMEE
By o IREN R RRAITE « IRAFIKEKER - 2IFFRIEIILL (40
B) AEENEREEDE - MItBFR—HIEEZRIER - 118 - 2
ERPEEFREMIER - RS HEIEEME » EPEX(ChREEY
BoE » RERIEFEZY - g (08 ) BMERERE @ 23 EmIEEF LS
BRESIXGERE - RRE/MZIERB 1998 FRIFEXGEERSNN XS
Big » Mm— IR FmBIHBMzRA AR -
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833
LUO JIANWU B.1944)

Junipers on Jade Mountain

Scroll, mounted and framed
Ink on paper

139x69.5¢cm. (54 % x 27 3%in.)
Executed in 2013

EXHIBITED

Hong Kong, Plum Blossoms Gallery, Luo Jianwu:
Crazy for Painting, Crazy for Tea, 11-29 January
2014

LITERATURE
Luo Jianwu: Crazy for Painting, Crazy for Tea, Plum
Blossoms International Limited, Hong Kong,
2013, pp, 38-39

Novel Ink: Collection of Chinese Contemporary Ink
Art, Ping Art Space, Taipei, 2017, p. 72

HK$240,000-300,000
US$31,000-38,000

B (1944 54)
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834
LU FUSHENG (8.1949)

The Red Panther

Scroll, mounted and framed
Ink and colour on paper
51.5x69 cm. (20 14 x 27 ¥%sin.)

HK$200,000-260,000
US$26,000-34,000

EBE (1949 &)
759

BB | BIE

E
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#E0

EEE - KAEHWS
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LOTS 835-837

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION
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835
XU LEI (8.1963)

Horse and Chairs

Scroll, mounted and framed
Ink and colour on paper
65x50cm. (25%x19%in.)
Executed in 1999

PROVENANCE
Aura Gallery, Shanghai, 2000
Private collection, Europe

LITERATURE
Facing Shadows: Empty City (Vol. 1), Hebei
Education Publishing House, Hebei, 2005, p. 102

HK$450,000-650,000
US$58,000-83,000

BRE (1963 F4)
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Seemingly implausible mise en scénes sumptuously staged and rendered,
Horse and Chairs and Lost City present spellbinding visual conundrums that
stand amongst the greatest icons within Xu Lei's oeuvre. Against backgrounds
of darkness mysteriously lit, painted in a muted colour palette ranging from
grey, beige, pale yellow to cream white, in one scene, an exotic bird perches atop
the rump of a white steed facing the opposite direction, whose lean, muscular
body is painstakingly portrayed with sensuous luminosity and shadowing
although half-hidden behind the multi-panelled folding screens; in another,
we see the head of a white steed - perhaps the very same - protruding from
behind the curtains. With near-hallucinogenic imageries, seductive chiaroscuro
and eerie beauty, Horse and Chairs and Lost City are synthesis of metaphors,
narratives and symbols perennially drifting in and out of consciousness that
invites the viewer to participate in their magical ambiguity.

For an artist whose aim is to ‘make a game out of the cerebral, rhetorical
relations among pictorial figures,” Xu Lei's work not only harks back to the
literary legacies of Jorge Luis Borges and Italo Calvino. In Horse and Chairs, the
viewer is faced with almost voyeuristic peering into spaces where intimate
drama unfolds, or has already taken place, with a heightened sense of eroticism,
love and desire, pointing to the paradoxical nature of things which enchanted
the symbolists and surrealists such as Rene Magritte.

The zigzagging form of the architectural structure in Lost City, folding in and
out, acts as an illusory repoussoir device that at once reveals and conceals - a
suspended moment in time that the eye is drawn towards, and yet, inexorably
distracted by the ancient maps embroidered onto the iridescent surface. The
folding screens are replete with fragmented archipelagos and landmasses,
faded and washed out to the point of unreadability despite the sense of
order evoked by the labels next to what appears to be islands, forts and
waterways. Further reading into the place names exposes their fictitiousness
and anachronism: part alluding to ancient myths, part fragmented syntax. In
rearranging and appropriating his own histories, memories, and rhetoric and
illusions, Xu Lei summons not one but many spectres - endowing the painting
with a sense of mystery that lies beyond its beautiful facade.
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836
XU LEI (8.1963)

Lost City

Scroll, mounted and framed

Ink and colour on paper

61.5x117.5cm. (24 14 x 46 %4 in.)

Executed in 1999

PROVENANCE

Aura Gallery, Shanghai, 2000

Private collection, Europe

LITERATURE

Fugue: Xu Lei, Suzhou Museum, Suzhou, 2015, inside front cover
Xu Lei, Culture and Art Publishing House, Beijing, 2013, pp. 130-131
Xu Lei, U.S. Asian Cultural Academy, Washington, 2008, pp. 40-41
Facing Shadows: Empty City (Vol. 2), Hebei Education Publishing
House, Hebei, 2005, p. 17

Xu Lei, Hebei Education Publishing House, Hebei, 2003, p. 53
Fine Arts Literature: Contemporary Gongbi, Hubei Fine Arts
Publishing House, Wuhan, 2001, p. 18

HK$1,600,000-2,600,000
US$210,000-330,000
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837
SUN LIANG (B.1957)

Ink Clouds

An installation of thirty laminated plastic sheets
Ink on transparency

Each sheet measures 31x22cm. (12 % x 8 %sin.)
Executed in 2000

HK$50,000-100,000
US$6,500-13,000
R (1957 &4)

===

KE FEBERB R =118
2000 &F/E

44

838
SUN HAO (B.1980)

The Brightest Star

Scroll, mounted and framed
Ink on paper

125x97cm. (49 %4 x 38 Vain.)
Executed in 2017

HK$120,000-180,000
US$16,000-23,000

i (1980 )
o2

KB EA BIE
2017 F1%

Born in Shandong in 1980, Sun Hao graduated from
the Central Academy of Fine Arts. A member of the
group Qishe for artists born after 1970, Sun draws
inspirations from Greek and Roman sculptures
of horses as well as Buddhist sculptures from the
Gandhara and Northern Qi periods. Sun’s work
explores the boundaries of expressive complexity
and the relationship between tradition and the
contemporary context. Solo exhibitions include Time
as a Fleeting White Horse held at the National Art
Museum of China in 2016.

PRI% 1980 FARILER » EERIERPREMSL -
RENTFRELMREFLRENE - HEHHR
FKEZMAVEAREENERRE © BEZRINE
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QIN FENG (B.1961)
Untitled

Scroll, mounted and framed
Ink on paper

198x94.5¢cm. (78 x37 %4 in.)
Executed in 2004

PROVENANCE
Raab Gallery, Berlin
Private European collection

EXHIBITED
Berlin, Raab Gallery, Qin Feng, 2004

HK$200,000-300,000
US$26,000-38,000

=& (1961 &)
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IKE AR BIE
2004 F4F

iR

EEA Raab S
BUMFA N MHE

##K > Raab =B »
2004 &

“E=E

)

u

found that by incorporating acrylic
into ink painting, | cleared away
barriers to expression: it completed my
visual language.”

840
ZHENG CHONGBIN (8.1961)

Line With Shade No.2

Scroll, mounted and framed
Ink and acrylic on paper

178 x134cm. (70 %6 x 52 34in.)
Executed in 2012
PROVENANCE

Private collection, Hong Kong

HK$300,000-400,000
US$39,000-51,000

EREEES (1961 )
RS2 55

KE A% KX BIE
2012 F{E

SR

EBFAAME

Zheng Chongbin allows ink itself to take centre-stage in his
work and constantly explores and exposes its materiality.
Zheng uses white acrylic to “enrich ink painting by adding
abstract plastic elements, to create a multi-dimensional
environment and increase the tangibility and tactility of
the medium. | found that by incorporating acrylic into ink
painting, | cleared away barriers to expression: it completed
my visual language.” By cutting, dividing and overlapping
layers of paper, Zheng actively creates a tangible pictorial
space that allows viewers to wander within.

Zheng's works are contemporary and multidisciplinary and
he truly breaks through from the identity of a traditional
ink artist. His works are recently shown at the Los Angeles
County Museum of Art alongside Roy Lichtenstein's
paintings, and a solo show Clusters of Memory at Asia
Society Texas Center was held in October 2017 Zheng is one
of the artists whose work is featured in the large scale digital
art projection at the facade of the Merchandise Mart at the
Chicago Riverwalk which began in the summer of 2018.

EEHEKEFESRPETRIE BT - LN
IKBERRERPL » SEAMEERSRREMEIFRY
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Painters are travellers - they never stop exploring nature far and near. Chinese artists have long established
a unique relationship with nature. Their landscape paintings seldom seek truthful representation but instead
aspire to embody the spirit resonance of the landscape they see and experience. This attitude has enabled
artists throughout the ages to innovate and the genre to evolve.

For over five decades Liu Kuo-sung has dedicated his career to discovering new technique and materials to
portray nature. His visit to Tibet brought to him the inspiration to depict the snow-capped mountains of the
Himalayas. Having mastered his peeling technique with textured paper, the Tibetan Suite (Lot 841) series
pushes the boundary of his earlier abstract paintings and challenges the norms of traditional Chinese landscape
paintings. Another major revolution is Liu's dedication to paint water (Lot 842). Liu braved the unfamiliar subject
matter with a novel rubbing technique and vibrant colours, giving his audience unlimited imagination to the
beautiful lakes of Jiuzhaigou and the landscapes along the shore shown from the reflection of the water.

Hong Kong artists He Baili, Koon Wai Bong and Winnie Mak approach nature differently. Transforming
the skills learned from the Lingnan School masters, He Baili uses brilliant colours in his sunrise paintings
(Lot 843). The seenery-he creates is his own utopia, a romanticised-version of the world conjured from his
memory and feelings. A Hong Kong ink art innovatar, Koon Wai'Bong reworks the classics by innovative
spatial arrangement and novel presentation (Lot 848) . Koon's works often portray landscape in a narrow or
collaged view, presenting a restricted view from the window shared by many in the metropolis. Characterised
by densely painted patterns of lines, trees and flowers, Winnie Mak (Lot 846) offers an alluring, almost
impenetrable nature, which surprisingly conveys a sense of tranquillity.

Jia Youfu (Lots 844, 845) has repeatedly travelled into the Taihang Mountains and masterfully captures the
awe-inspiring peaks with broad, rugged brushstrokes set against atmospheric skies. By starkly contrasting
light and darkness, the breathtaking mountains under Jia's brush often dwarf human existence and evoke
contemplation on the relationship between man and nature. Chen Jialing (Lot 847) explores different ways to
synthesise ancient Chinese mural painting and European watercolour, developing a distinctive style marked by
his use of faded, light layers of ink and meticulous lines. An avid photographer, Chen experiments with ink and
colour to capture the beauty of nature and the richness of its colours. Su Chung-ming’s landscapes are odes to
nature, and for the artist, inspiration in art is derived from the awareness of nature and life (Lot 849). He believes
that artists ought to rely on the observation and understanding of life to discover living sensory entities before
internally transforming them into subjective emotions, which are expressed as unique forms and substance.
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841

LIU KUO-SUNG (LIU GUOSONG, B.1932)

Ama Dablam

Scroll, mounted and framed
Ink and colour on paper
183x90.5¢cm. (72x 35 %in.)
Executed in 2008

EXHIBITED

Beijing, National Art Museum of China, Liu Kuo-sung: An 80-year Retrospective, 21 March - 3 April 2011

LITERATURE

Liu Kuo-sung: An 80-year Retrospective, People’s Art Press, Beijing, 2011, p. 173
Liu Kuo-sung - Universe in the Mind, Modern Art Gallery, Taichung, 2010, p. 85

HK$1,800,000-2,800,000
US$240,000-360,000

LIEE R (1932 )
PO IsE 7 BRIE
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(MR N\+REE) - AREfrdhkit > b= 20115 £ 173 8
(FEO : IEMRAMEE) - BAEB &9 2010F 5858

Liu Kuo-sung first visited Tibet in the 1980s.
During the summer of 2000, after lecturing
in Tibet, he embarked on a journey to reach
Everest Base Camp that brought about the
breakthrough in his depiction of snow-capped
mountains of the Himalayas. After several days’
journey, Liu arrived at where the spectacular
magic of the mountains revealed itself: as
sunlight shone through the peaks shrouded by
clouds, majestic mountains shifted in and out of
visibility that greatly enraptured the artist.

Upon his return, Liu Kuo-sung began to create
the Tibetan Suite series. Liu combines technical
mastery and an experimental use of materials.
The creative process involves the peeling strands
of fibre from a specially-made textured paper to
outline the mountains in white. Through repeated
painting, creasing and peeling of both sides of the
paper, Liu creates atmospheric ‘portraits’ of snowy
mountains, their topography shown through criss-
crossing white lines set against the dark, expansive
backdrop of a Tibetan sky.
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PROPERTY FROM AN IMPORTANT TAIWANESE COLLECTION
= EE YN

842
LIU KUO-SUNG (LIU GUOSONG, B.1932)

Jiuzhaigou Series No. 57: Under the Five Colour Lake

Scroll, mounted and framed
Ink and colour on paper
44.2x60cm. (173%x23%in.)
Executedin 2004

PROVENANCE
Hanart Gallery, Hong Kong
Private collection, Taiwan

EXHIBITED
Singapore, the STPI Singapore Tyler Print Institute, Liu Kuo-sung: A
Retrospective View, May 2005

LITERATURE
Liu Kuo-sung: A Retrospective View, Hanart TZ Gallery, Hong Kong,
2005,p.98

HK$400,000-600,000
US$52,000-77,000

For Liu Kuo-sung, the lines and textures created by the paintbrush have
limited visual impact insufficient to render the nature world. Having long
advocated that artists should ‘do away with the brush’, over the course of
two decades, he has worked on innovative techniques to capture the ever-
changing and ethereal nature of water. In the 1970s, drawing inspiration
from the washer the artist used to clean his paintbrushes, he began
working on the water rubbing method that involves dipping the brush inink
washes and flicking it over the water. As the tension of the water causes
the ink and colour to shift in position, the dynamic rippling and marbling
effects are transferred onto a sheet of paper, then placed on top. Washes
are subsequently applied to refine the texture of the pictorial details -
beautifully mimicking mountains, bodies of water, clouds and snow -
replete with rhythm, momentum and vitality.

Since revisiting Jiuzhaigou Valley in 2000, Liu Kuo-sung was deeply
moved by the unrivalled beauty of the crystal-clear lakes. In his Steeped
Ink series, Liu renders the surface of a body of water at different times of
the year. Liu first applies ink and watercolour to moist tracing paper, non-
absorbent by nature, before placing another sheet of tracing paper on top.
He then sweeps the composition with a broad brush, leaving unpredictable
horizontal patterns as the two sheets are separated from one another.
Through variations of colour, paper thickness, and pressure of application,
Liu's Jiuzhaigou Series No. 57: Under the Fiver Colour Lake portrays the
soothing grace of a lake in early spring, with subtle reflection of the foliage
visible across the water. By conveying the diverse energy of water and the
environment reflected upon it, Liu shifts this often-neglected element to
the centrepiece of Chinese landscape painting, altering the relationship
between mountain and water in this traditional genre, triggering an
aesthetic revolution that continues to inspire.
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Liu Kuo-sung at Jiuzhaigou, Sichuan, January 2001

© The Liu Kuo-sung Archive
Pujil &8 2001 51 8



53



54

"\Ne are actually a very small part of this world
and must appreciate life and be at one with

nature.”

843
HE BAILI (PAKLEE HO, B.1945)

Dawning of Hope

Scroll, mounted and framed
Ink and colour on paper
62x62cm.(24%x243%in.)

HK$350,000-450,000
US$45,000-58,000

AT B EE (1945 &4)
(534

L WA IBIE
R

HE

#5ED
TEES  5EeH  BE

He Baili infuses colour and energy in his sunrise
paintings from the Dawning of Hope series.
Since childhood He was struck by the beauty
of nature and its relationship to man as it opens
his mind and heart. Before He paints, he first
meditates and places himself within nature.
This feeling is thus expressed with his hand
and brush. He believes that beauty is found
in things and people one loves, and that with
emotions even ordinary objects can be dazzling
and beautiful. With his early training from the
Lingnan School and his brilliant application of
colour wash, He creates his own utopia from the
busy bustling city he inhabits, a romanticised
version of the world.
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PROPERTY FROM AHONG KONG COLLECTION
EBFANULIE

844
JIAYOUFU (B.1942)

Golden Sunset /
Mountain Thunderstorms

A set of two scrolls, mounted and framed
Ink and colour on paper

34x33.4cm. (133%x13%in.)
31.5x32cm. (12%x12%in.)
Executedin1997 /1995

PROVENANCE
Acquired directly from the artist

HK$100,000-150,000
US$13,000-19,000

B Xig (1942 )
o5/ IUFER
FRE BA EERIF
1997 /1995 &F1&
1. Hheh: i
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845
JIAYOUFU (B.1942)

Herding at Sunset

Scroll, mounted and framed
Ink and colour on paper
33.5x33.5cm. (1314 x13 % in.)

PROVENANCE
Heng Artland, Singapore
Private collection, Southeast Asia

HK$80,000-120,000
US$11,000-15,000

B X8 (1942 )
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846
WINNIE MAK (B.1956)

Under the Rainbow

Scroll, mounted and framed
Ink on paper

95x95cm. (373%x 373%in.)
Executed in 2013

PROVENANCE

Acquired directly from the artist, March 2014
Private collection, Hong Kong

HK$60,000-80,000
US$7,700-10,000

Winnie Mak studied ink painting and
calligraphy in Calgary while living in Canada
in the 1980s. Characterised by densely
painted patterns and popping colours, her
ink art has participated in various public art
installations and exhibitions in Hong Kong
and Asia since 2000.

BRREL (1956 &)
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847

CHEN JIALING (B.1937)
Auspicious Pairing

Scroll, mounted and framed

Ink and colour on paper
95.5x177 cm. (37 % x 69 % in.)

PROVENANCE
Plum Blossoms Gallery, Hong Kong, March 1999
Private collection, Hong Kong

HK$100,000-150,000
US$13,000-19,000

FRZRIS (1937 &)
|93

BB | BIE

R

EWBEY 1999 F 3 7
HBFANBR
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KOON WAIBONG
(GUAN WEIBANG, B.1974)
Pine Forests in Mist

A set of six scrolls, mounted on cardboard and
framed

Ink on paper

Each scroll: 38 x45.5 cm. (15x17 7sin.)
Overall: 76 x136.5cm. (29 78 x 53 % in.)

HK$100,000-150,000
US$13,000-19,000
EEFB (1974 &)

A IEFR 7R

KB A AR BIE
2015 &F1E
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848

EEE &% TR

KRFFER  TR—2EF-
BERESE R 5

ﬂﬁ’:‘fﬁ/v—\ﬁ’ﬂﬁ{ L BERle - TBBIE "

With an education influenced by the Suzhou and Zhejiang school of literati
painting, Koon Wai Bong strives to preserve the aesthetics of the traditional
ink and brush genre. He reworks the classics by instilling elements such
as innovative spatial arrangement and novel presentation. His works often
portray narrow or collaged view of landscape, which offer a restricted vision
of a world that is shared by many in our metropolis. Koon Wai Bong received
his training in Chinese painting at the Chinese University of Hong Kong and
RMIT University in Australia. He is an artist as well as Assistant Professor at
the Academy of Visual Arts of Hong Kong Baptist University.

FFMN TR GBI E  SRBENNERIREFERESER
FEEPAYIIDRIEESE © MRS IANEXEMTTE @ LLIE =M EN
HERRERELDN - BRI EFOXSEMERTNES  MILERE
SRR - A ERERLIRRIHEIEARERS  RIRTE
HKXBHFEEZIRIIRE - EEPBREBPIXARNRMN 2K ER
FETAREEZPHEIG - TREBESAARBEMEIRHIE
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SU CHUNG-MING (B.1965)

Verdure in Warm Breeze

Scroll, mounted and framed
Ink and colour on paper
80x110cm. (31%x 43 % in.)
Executed in 2013

HK$40,000-60,000
US$5,200-7,700

BR =98 (1965 &4£)
Z2EEE,

BB | BIE
2013 &1E

FEE

“O—=%B =g
B

Born in 1965 in Kaohsiung, Su Chung-ming
graduated from Tunghai University. Learning
from both the traditional masters and nature,
Su refines his painterly skills and sought his
own artistic identity in the form of his New
Elegant Program which emphasises subjective
emotional expression. His landscapes are odes
to nature, and for the artist, inspiration in art
is derived from the awareness of nature and
life. He believes that artists ought to rely on
the observation and understanding of life to
discover living sensory entities before internally
transforming them into subjective emotions,
which are expressed as unique forms and
substance.

FRERE8 1965 FAER S - BXEINFBKRE -
BRI B KBRS IR B RTEE
TECEFHMBAYEEROE - WAWEH EETEE
RERERVE A MR STETUMER © BRECRILLIK
FEXRER  HRBMEMS - BH0EEER
IRES BTN BRI 384 BMRELL
R ERRIEREBE IR RS
BT RCREECATERBER WHEMSE
PHI—E—A -
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FAN ZHIBIN (B.1972)

Autumn Wind

Scroll, mounted and framed
Ink and colour on paper
Executed in 2016
64.5x38.5cm. (23%x15%in.)

HK$60,000-80,000
US$7,700-10,000

A (1072 &)

L BRKE

BB | BIE

2016 F1E

e

B ILBRE  EIREFEEK o
BREAREBE  AREZ
86D

B ARRZED ~ BIEZED
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851

LAOSHU (LIU SHUYONG, B.1962)

Picking Flowers

Scroll, mounted and framed
Ink and colour on paper
76.8x25.2cm. (30 %4 x101in.)
Executed in 2014

HK$35,000-45,000
US$4,500-5,800

Za (zngm 1962 )

18R 4% BT BY

BE HA BIE

2014 &1

i
BEEREIR 0 BILBFER -
PHEEE TR » AL AT AR -
RAEMER » EHHE -

$5ED

ERIENE ~ TEELR ~ AFEITH ~ BIZED




A painter, poet and critic, Laoshu currently serves
as a professor at Central University of Finance and
Economics in Beijing. Executed in ink and colour, his
paintings often feature a figure wearing a traditional
long gown and a straw hat, with his face unidentified.
He composes humorous poems with references to
contemporary life, which he inscribes on his paintings.
Often depicting subjects from daily life, paintings by
Laoshu are his creative outlets where he expresses
musings on life.

Z28 B FA 0 BTRE 0 RAStRhRiE
RECEMERBIRHIT - TWAVKEFR  EDE
A ERE  -®ER - BEE UWEk—EFEE
FERIERERS - LGB FRITEMEMERATE
L@ nl  (FrmrEbaE ARk o

852
LAOSHU (LIU SHUYONG, B.1962)

At Ease

Round fan leaf, mounted and framed
Ink on gold-flecked paper

32.8cm. (12 7in.) in diameter
Executed in 2014

HK$22,000-32,000
US$2,800-4,000

26 (2mE 1962 F4) 852
==t

KB 2% BE BIE

2014 FE

FEE

MIFEENOK  FERERWNE -
®BETILER » FERHES -
RENGE » ERIEEEHMN -
$5ED
ERHENE « ATETH ~ Tk

853
ZHU XIAOQING B.1936)

Peony

A pair of fans leaves, mounted and framed
Ink and colour on paper
Eachfan:21.5x58cm. (8 %2x 22 78in.)

HK$30,000-50,000
US$3,800-6,400

RBEE (1986 &)
4
HRE BA BIERIE

853

63
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854
JOEY LEUNG KA-YIN (B.1976)

Talking Plums

A set of three scrolls, mounted and framed

Ink and colour on paper

Each scroll measures 224 x 96 cm. (88 %4 x 37 3%4in.)
Executed in 2008

PROVENANCE
Grotto Fine Art, Hong Kong, October 2008
Private collection, Hong Kong

HK$120,000-180,000
US$16,000-23,000

PR (1976 54)

SEiE5E

e {A EIE=IF

2008 F1E

s

HEABEANES  EAMEEHIAT -
ENEZAZW > BAEROEFRK -
HEMBAEDLS » BESKBENE -
SR

EB=ZERMLEM > 2008 &F£ 10 B
EBFAAME

Born in 1976 in Hong Kong, Joey Leung Ka-Yin holds a BA
and MFA from the Chinese University of Hong Kong. She
employs classical techniques and contemporary media
to create whimsical compositions, conveying a traditional
sensibility that calls to mind gongbi, the meticulous realist
Chinese painting technique. Her images are rooted in real
but mundane occurrences, a dream-like dimension in which
elements of the real world are referenced but time, space,
and reason function differently. Rendered in soft colours and
with a certain naiveté, Leung’s imageries appear to have an
undercurrent of malaise and anxiety of the real world.

REE 1976 FREREE  EBPNAREIRETE
¥ o ESEREERIDEENEN  AIEHBISRERX
FEIER - EMENTEEE—AEER - IESEE
S|IBIRETRECH TN LR  AER2RSIER
HEMZR - (FREeERN > APhE—EXENEE
AMERE IR RIR B I R A B EIT IS -

.
2
*
i
&
b

AEATERE







Ink artists from Taiwan have gained momentous attention overseas
in the past years as they emerged in the international art scene.
Presenting works by artists born between the 1920s and 1940s, this
session explores the openness and artistic freedom in post-war Taiwan.
Such catalyst for change and innovation resulted in progressive artists
founding the influential Fifth Moon Group and the Ton Fan Art Group.

The development of Chinese ink painting in Taiwan in the past half
century is highlighted by the founding of the Fifth Moon Group in 1957
with principal members including Liu Kuo-sung, Chuang Che, and Fong
Chung-ray. Bold and innovative, these artists strove to revolutionise
the art practice in Taiwan with a Western perspective, spearheading
the representation of abstraction in the ink medium. Outside the Fifth
Moon Group, architect turned artist Chen Qikuan employed a unique
worldview, offering a glimpse oflandscape, architecture, and humanity
in a single composition. He Huaishuo infused new techniques and
perspectives into traditional Chinese landscape paintings,encouraging
young artists to not only learn from their teachers.

Which Is Earth? No. 20 (Lot 855) is a remarkable example of Liu's Space
Series. Having achieved great success in his Calligraphic Abstraction
Series in the 1960s, Liu was inspired by astronaut William Anders’
photograph Earthrise taken on the Apollo 8 Mission and hence began
to develop his Space Series in 1968. He depicts the full moon shining
above the earth with broad, abstract brushstrokes representing the
landmasses and oceans of the Earth, and combines his innovation in
subject matter and his maturity in his abstract paintings. By the 1970s,
Liu has uncovered a face of Chinese paintings that was not imagined
before.

BEIVKEEMREEELFETNE LEFEHTe  ZREF - A
RERME 1920 = 1940 FRRHER BEA MR FTRIERI R
18 RO ERERISHSEBEIOFEMIERZMEH - 2R
HNSEELT  —EESREFENRNZ T BEENNAREE
LIRERSES

1957 FHBIEA - #iEs © BEESEMRNIZINABESHRZ T H
Bk EBMIOBEHEMICESEAIER - ELBMEANEME
OB SR a S EMER - 1S RELUKEFRENE
RIMSRISERE 7 5EEAER - ERRET 2 - R EMMER EfE
ROBRH SR TSR ERERIER  EE—BETRIERERT I
XK~ LR NI - @SRRI LK EREA T H0EER
EFNEREL - 10 BB FERAVE iR B B e 2ME - ~ 25
BRPEERMAIERN B ©

(ER@RFZ ) (4R5% 855 ) REIBMAANZERS I FmthIF A
8 ° FEMRIBAMSRAFRIATEUESZRIANINZE » BIERZE
AR - RRETSEEARZEM TIKEE 8 5ty ERTIREZ K
FHERTER FREE © 1R 1968 FRERIFRZERY! - EFmT - 2
G T —tmm B TEHER ET5PIREE - UEMRRAEmER T
WERROBEARIRER S F » RS T HRIRTAVERRE A RARIMSRIEE - 2
TEHEA BRSNS T TREIBAOHEmY - EHE R - 45
FEENREESE T B EARERNEER o
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FROM THE COLLECTION OF REX BRANDT (1914-2000)
B R BT - PIBMTEE

|

HK$450,000-650,00
US$58,000-83,000 -



Born in 1914, Rex Brandt was an American watercolour artist who belonged to the California
Scene Painting movement. He studied at the University of California, Berkeley and Stanford
University, and became acquainted with Liu Kuo-sung when he stayed in the U.S. on a two-
year international travel grant in 1966. Brandt studied Chinese painting, and was inspired by
the Northern Song dynasty artist Guo Xi (c. 1020-1090), as well as Taoist principles of painting.
The same year Liu Kuo-sung held his first solo exhibition in the US at the Laguna Art Museum
in California, showcasing 28 works. Cloud and Mist was acquired from this exhibition, and has
remained in Brandt's family collection since.

EEUKF2MERETL - $PHFER 1914 & BIMMNESEESNERANZ— - EFEE
IRINFITBRREE REMAT DL » BASSEFHHRAENEIE » 1966 FRIEIN RSB S 2R HE
i o ST BEETEEREE - HEMANFIRZALRIIK AR IR B R =28/ 2R
BRI INN L AR RS B EER © R 28 IB(F o (ILIRBRELWIE )
SEEREE  WRARKERES -

Liu Kuo-sung at the opening of his exhibition at Laguna Art
Museum, California, 1966
BIBATENN NI S ANEN R E R RIRS » 1966 4
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! eople often only see the colours but not
the space,

Only see the visible but not the invisible,

Only see the solid but not the void,

Only see the substance but not the space

between substances,

Only emphasize the architecture but not the

thing that defines its space--the street,

Only see the architecture but not the environs

that influence its atmosphere.”

857
CHEN QIKUAN (CHEN CHI-KWAN, 1921-2007)

Floating Moon

Hanging scroll

Ink and colour on paper

121.2x23cm. (47 %x9in.)

Titleslip inscribed by the Master of the Water, Pine and Stone Retreat

PROVENANCE
The Franz Collection

HK$280,000-380,000
US$36,000-49,000

FEELES (1921-2007)
BB

BB A rEh
IKINAILEE AEESE
g

J=h=—paN: &

#E

REEE

R

Franz IR
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858
CHEN QIKUAN (CHEN CHI-KWAN, 1921-2007)

Where is Arcadia?

Hanging scroll

Ink and colour on paper

92.5x22.5cm. (36%x87sin.)

Executed circa 1960-1964

PROVENANCE

Acquired directly from the artist, New York, 1982
Shuisongshi Shanfang Collection

The Franz Collection

LITERATURE
Hugh Moss, The Experience of Art: Twentieth Century Chinese Paintings from
the Shuisongshi Shanfang Collection, Hong Kong, 1983, cover and pp. 144-145

HK$200,000-300,000
US$26,000-38,000

FEELE (1921-2007)

BETRO R

HE A IzEh

#71960-1964 FE

i

HRIBEEKEK  FHRTURES -
$5ED

[REZED

E

BHEESBEBMKR 10 1982 F
KA LB

Franz 5

HilR

(XRAILER) @ &8 1983 F - HERSE 144-145 8



LOTS 859-864
MR.&MRS.ROBERT PECKAR COLLECTION, NEW JERSEY, USA
EEFTEFENMR. & MRS. ROBERT PECKARUZIE

Maxine and Bob Peckar travelled to Asia for the first time in 1983.
While in Hong Kong they were introduced to Hugh and Blossom
Moss through a common friend. During that visit, the Peckars' eyes
were opened to the visual excitement of contemporary and ancient
Chinese brush paintings, a departure from Western contemporary
art they had been collecting. Through the Chinese art history
writing by James Cabhill and the guidance of Moss, they began to
acquire contemporary ink works in their many subsequent trips to
Asia, some of which are offered in the following lots.

1983 £ » Maxine E& Bob Peckar {ABEENRARRamM » ERB
REINTHEETASERFIAEG - E&HBHE > FELER
IEOKEEZ =AM TEZINREGTE - BEhIERIL
FERIPE S EXEMEARRE o FELL  hPIRIKEERIR R AKES
o BRHESERTHENENEERTETBIIEET
Peckar {riEREE 2 REHIEN » BIIAUIREKEIER » 39
ERELIAE+FEIR -
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CHEN QIKUAN (CHEN CHI-KWAN, 1921-2007)

Courtyard

Scroll, mounted and framed
Ink and colour on paper
43x44.5cm. (16 % x 17 Y2in.)

HK$150,000-200,000
US$20,000-26,000

FEELES (1921-2007)
RER

BB | BIE

i

RESE

8D

FREZED

73



74

860

LIU KUO-SUNG (LIU GUOSONG, B.1932)

The Many-Faced Mountain

Scroll, mounted and framed
Ink and colour on paper
119.5x77.8cm. (47x30%in.)
Executed in1979

Titleslip inscribed by the artist

HK$1,000,000-1,500,000
US$130,000-190,000

SRR (1932 4)
ZMmEAILL

HE MK BIE

1979 F1E

BT RERE

RER

2IER  —hth e

$5E0

TR ~ —EERARILA

A keen innovator in materials and methods in ink
painting in the twentieth century, Liu Kuo-sung
has long sought to experiment with ways to do
with the paintbrush. Inspired by spontaneous,
semi-autonomous techniques traditionally
used by Chinese artists such as the splashed
ink painting, Liu began working with the water
rubbing in the 1970s, which captures the delicate
marbling effect created by the unpredictable
flow of pigment on water: ink and pigment are
first splashed onto the water surface, before a
layer of paper is placed on top for the patterns
to be transferred. Executed in 1979, The Many-
Faced Mountain is one of the finest examples
of Liu's water rubbing oeuvre. Viewed from
different perspectives and reconstructed
by collage, the body of the mountain, is here
complemented with abstract, calligraphic
brushstrokes deftly executed in addition to
Liu's unique fibre peeling process, creating a
captivating image with vibrant beauty.

tHER ) BIEREESARSE  BHEEE
B FEEMRIBITRGE - B —RIA
ERI5 0 HPRIREKA - BIEAEETEKE
WS EEEN BEEERAMmE  RIREHE
AEKE _EARENEES 5 KIRERNESEHE
ETERKIE AR AR SMAE - B
EbER RS -+ EIPEE - (SEAIL)
{ERS 1979 5 - IS BIBMNEIKIEROENEE
BRISOEF - EE NHED TEMRIIE
SBINLITEERE » R BRI ERIRE R
MR KIRBAREHNEEIIERAEEE - 8
B X TEEPRIAFIAE TR R LIERTEREIR
B fFAEILRIEER A LI EIEs » 1§
ERENZELRESRHRILE - &£
RENHECRARTEBENEREL - &
EEENIKSEBEALE  ERKERIIA
{ERLFRIERIEZ AF
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861
C.C.WANG

(WANG JIQIAN, 1907-2003)
Landscape No. 437

Scroll, mounted and framed
Ink and colour on paper
35.2x43.2cm. (13 7%x17in.)
Executed in 1982
HK$80,000-150,000
US$11,000-19,000

F 27 (1907-2003)
L7k EE 437 5%

B | BIE

1982 &{E

=i

FTHRABCTAR -

#E

Fo TN EBREED - KHE

861

862
HE HUAISHUO (B.1941)

The Wasteland (Arizona)

Hanging scroll

Ink and colour on paper
78.5x67cm. (30 78x 26 38in.)
Executedin1978

HK$70,000-90,000
US$9,000-12,000

AT{ZERE (1941 &4)
IR (P S£5E)

RE |A I

1978 £

EEBE  #REFEERNRE - SA/E
RHFER - @it FEEONERIRR
FRIMEBER  WFETARE— KA
FhBBEEBILRE  NEERESMA - i
DI

$5E0

2~ 588 - 1A

862

76
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HE HUAISHUO (B.1941)

Wilderness

Scroll, mounted and framed

Ink and colour on paper
112.5x66.5cm. (44 %4 x26Yin.)
Executed in 1980

HK$70,000-90,000
US$9,000-12,000

a1 (1941 &)
KiE

BE HA BIE
1980 F/E

L

KFE - BB S -

5E0
fa R0 © EHRAIR

77
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PROPERTY OF AN AMERICAN COLLECTOR
ESEEIVNLE:

864

FONG CHUNG-RAY (FENG ZHONGRUI, B.1934)
/3-2

A set of three scrolls, mounted and framed

Ink and colour on paper

Each scroll measures 185x84.5cm. (72 % x 33 %4 in.)
Executedin1973

HK$350,000-450,000
US$45,000-57,000

IEEEE (1934 &£4)
73-2

BRE A BIE=IE
1973 &

R

BiEE - —ht=2""-

Recognised as a pioneer in the Chinese Abstract Movement in
America, Fong Chung-ray was born in 1934 in Henan and grew
up in Taiwan. He later moved to San Francisco in 1975, where
he lived for forty years. He established the Four Seas Painting
Society in 1958 and was a member of the Fifth Moon Group in
1961. Throughout his artistic career, Fong has innovatively explored
different ways to express abstraction with the ink medium. He
made his own brush from the fibres of palm tree trunks to create a
raw effect.

ZEERPERRESIRSES 1934 FHERURERER © 5L
RINGE  BBEESILIITAE - thE 1958 FRIZ TIiEE
2 WK 1961 F2MNABEE - EHEMEET  BEST
HRFEEZiER  EEMAESTL  BARRIEERRAI7K
S50 - BRBERIEERRES » FRDSEEFINHE
BHR -
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865

MI-LI-TSUN NAN
(WANG CHIA-NUNG, B.1960)

Sense of Autumn

Scroll, mounted and framed
Ink and mixed media on canvas
88x118cm. (34 % x 46 1%2in.)
Executed in 2017

LITERATURE
Mi-Li-Tsun Nan: In Rhyme With

Subtle Colours, Pingtung, 2017, p. 34

HK$80,000-120,000
US$11,000-15,000

AL SEE

(ERE 1960 F4£)

=

KB AR B BIE
2017 1€

tHkR

CrEAHSE - BEEMR )  RR
20176 £ 348

The Kaohsiung-based artist Wang Chia-nung uses the name Mi-li-tsun
Nan to remember his hometown in Pingtung County. His work explores
the artist’s nostalgia towards his old home through the portrayal of a quiet,
moonlit night. Using an emulsifier to thicken the ink and acrylic on canvas,
he builds an almost sculptural pictorial space with subtle nuances of tone
that reflect the infiltration of light. A layer of depth and mystique is added
to his painting, which resonates a solemn sense of longing. Wang has
exhibited in institutions such as the Kaohsiung Museum of Fine Arts, the
National Museum of History in Taipei, the Taipei Fine Arts Museum, and the
Shandong Provincial Museum.

WONSABRERR  HERGERERRIN  RicSHEmLIE
t*TnZ%EJ{’E“‘fUJ(E fEAYRIERELIZRIZ L A9RE B SRR AT
RITRES » MEB BICMRIRRER - WRFAOITEEIR S FE HHUPER - W
FSERWELINIEEBKEME  TABRINERE - MEERKEER
SEENELN '“ﬁﬁlﬁ?ﬂﬁ"JﬁEZFﬁ’ﬂﬁmﬂ%E’J 0% 0 SIRF
MM AP ERNE - BONEEZBREBNAESHEENE
FESEIEYIEE « BAETzSEigE » ShENILEREIL T@%’%Q‘EE°
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CHUANG CHE (B.1934)

Abstract

Scroll, mounted and framed
Ink and colour on paper
99.5x90cm. (39 % x 353%in.)
Executed in 1991

HK$100,000-150,000
US$13,000-19,000

HEEE (1934 F4£)
it

D FA EIE
1991 &1

E

R 91
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HE HUAISHUO
(B.1941)

In Solitude

Hanging scroll

Ink and colour on paper
45.5x52.5¢cm. (17 7%8x 20 %in.)
Executed in 1992

PROVENANCE

Sotheby’s Hong Kong, Fine
Modern and Contemporary
Chinese Paintings and Works
of Art, 30 April 1992, Lot 77
Previously in the collection of
Gen Ya Tang, Taiwan
LITERATURE

Novel Ink: Collection of Chinese
Contemporary Ink Art, Ping Art
Space, Taipei, 2017, pp. 40-41

HK$50,000-70,000
US$6,500-9,000

868
HUANG HONGTAO
(B.1983)

Nameless Mountain

Scroll, mounted and framed
Ink and colour on paper
69x168cm. (27 6 x 66 Y& in.)
Executed in 2018

HK$80,000-100,000
US$11,000-13,000

E LS (1983 F1F)
mAL

BE | EIE
2018 &1E

A1 (1941 &)
ZLIF3

e |A TE

1992 F{E

£

46D

1a

SR

BE#®E 0 FERER
ERTER 1992F 48
30 H ' #Ra% 77
BEHmEEER

iR
(FiBE : hEEAAS
BE) o BEHE O &t
2017 4 85 40-418

869
CHEN FAN (B.1944)

Soul Mountain

Scroll, mounted and framed
Ink and colour on paper
137x68.5cm. (53 7%x27in.)
Executed in 2018

HK$40,000-60,000
US$5,200-7700

BEMA, (1944 =2£)
=211

B |A BIE
2018 &1E

869
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870
HONG ZHU'AN (B.1955)

The Sea

Scroll, mounted and framed
Ink and colour on paper
185x105cm. (72 7% x 413in.)
Executed in 2000

PROVENANCE
Plum Blossoms Gallery, Hong Kong,

September 2000
Private collection, Hong Kong

HK$50,000-70,000
US$6,500-9,000

Born in 1955 at Shanghai, Hong
Zhu‘an studied at the Shanghai Art
and Craft Institute and Sichuan
Fine Art University. A pioneer in
bringing the arts of the literati to a
contemporary context, he has lived
in Singapore since 1993.

TR E (1955 &)

s

HBE |A BIE

2000 &1E

SR

EBBEEE ' 20009 8
HBFAAMTER

%z 1955 FRAER B
BE LBTEEMBEMM)IIE
MABEE > 1993 FBEHM
1 o IR T LIS R T
X S HRNEENTRM
NERBET  EREHNRE
FIRIRAIEREZLERIE 5l

871

LAMPO LEONG
(LIANG LANBO, B.1961)

Supernova Il

Scroll, mounted and framed
Ink on paper

180x97cm. (70 % x 38 %4 in.)
Executed in 2017

PROVENANCE
Private collection, Asia

LITERATURE

Guangzhou Academy of Fine Arts
North America Alumni Exhibition,
Yuandong Cultural and Art Exchange
Centre, Hong Kong, 2017, p. 181
Inkscape: A Collection of Works by
Sun Endao, Liang Lanbo, and Tao
Xinglin, Wuhan Publishing House,
Hubei, 2017, p.64

HK$50,000-70,000
US$6,500-9,000

87

SPEEI (1961 )
v~ dll

KE A RIE

2017 &4

iR

SRINFAN TR

kR

(s - s - EHIEMEREIL
ERRIERBE)  BBERX
fE2Ag R/ - 2017 F 0 5
1818
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872
ZHENG CHONGBIN (B.1961)

Linear Amplification

Scroll, mounted and framed
Ink and acrylic on paper
75x71.5¢cm. (29 % x28%in.)
Executed in 2014

HK$100,000-150,000
US$13,000-19,000

BREEE (1961 F4)

RIERK

KE RE BA BIE
2014 HF1E

873

872

873

GAO XINGJIAN (B.1940)
Mirage

Scroll, mounted and framed

Ink on paper

68x73cm. (26%x283%in.)
Executed in 1998

LITERATURE
Gao Xingjian, Asia Art Center, 2000, Taipei, p. 75

EXHIBITED
Taipei, Asia Art Center, Gao Xingjian, 14-30 April 2000

HK$60,000-80,000
US$7,700-10,000

S1THE (1940 &)

bal=2

KE |AE BIE

1998 &(E

28 - Gao Xingjian 1998

HER

(1T - TMEMi0 0 2000 F > &4
%758

R
Bt MBS ‘ST’ 0 2000 F
48 14-30 H
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QIU DESHU B.1948)

Fissure

Scroll, mounted and framed
Ink and colour on paper
71x76cm. (28 x301in.)
Executed in 1980

HK$80,000-120,000
US$11,000-13,000

it (1948 &)

R wA EIE
1980 &4F

874

875
ANNYSA NG (B.1963)

Tempus Fugit, Memento Mori

Scroll, mounted and framed
Ink and acrylic on linen
101.6x76.2cm.(40x30in.)
Executed in 2017

EXHIBITED
New York, China 2000, Circle with Radius of Zero: Recent Works by
Annysa Ng, 15 March-26 April, 2018

HK$50,000-80,000
US$6,500-10,000

RREK (1963 )

NEsbis

IKE A A SSIE
2017 EAE

BH

B XREWH ‘R
15-4 3 26

BMEE" 2018438

Uil
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HU YONGKAI (B.1945)

Gate of Bali

A pair of hanging scrolls

Ink and colour on paper

Each scroll measures
224.5x73cm. (883%x283%in.)
Executed in 1996

PROVENANCE

Plum Blossoms Gallery,

Hong Kong

Red Rock Studio Collection

HK$100,000-150,000
US$13,000-19,000

EAKEN (1945 &)
KB

e {A ZEARIE
1996 f{E

s

KENEE -

R

HEBELEE
AT

AL

b
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877

878

877
MAILUOWU (Louis MAK, B.1946)

Splashed-Colour Sunflower

Scroll, mounted and framed
Ink and colour on paper
74x70cm. (29 %ex 27 Y2 in.)

HK$50,000-70,000
US$6,500-9,000

B (1946 1)
EEALI=ES

BE A BIE

i ERR

$5E0 : FRTEC

878
ZHAO NA (B.1983)

Siege

Scroll, mounted and framed
Ink and acrylic on canvas
90x120cm.(353%x47 %4 in.)
Executed in 2012

PROVENANCE
Acquired directly from the artist, October 2013
Private collection, Hong Kong

HK$40,000-60,000
US$5,200-7,700

FEID (1083 &)

(] 15k

KE A% A BIE

2012 £E4E

SR

BHESBEEMxR - 2013F 10 8
FBFANA M

879
CHEN FU (B.1965)

Landscape

A pair of fan leaves, mounted and framed
Ink and colour on paper
22.8x67.5cm.(9x26%in.)
21.5x63cm. (8 2x24%in.)

Executed in 2014

HK$60,000-80,000
US$7,700-10,000

IUIF (1965 24)
L7k BB
BE A BEREMNR
2014 &1
1 R JLFE o
BED L F
2. BERKE - BFZ O JUFE o

$ED 0 N 3 F
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LIFUYUAN (B.1942)

Three Leopards

Scroll, mounted and framed

Ink and colour on paper
76.5x143.5cm. (30 %8 x 56 121in.)
Executed in 2004

PROVENANCE
Acquired directly from the artist

HK$80,000-100,000
US$11,000-13,000

AT TT (1942 )
=%

HE B BE
2004 FE{E

=

#4455 04

e

=ET

R

BEESEHEMR
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8018

LIU DAN (BORN 1953)
Jinhua Rock

Scroll, mounted and framed, ink on paper
53x136cm. (20 7% x 53 %2in.)

HK$3,000,000 — 4,000,000
US$388,000 — 520,000

BUF U OKBAUR BikE
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EXQUISITE EYE:
CHINESE PAINTINGS
ONLINE

RERE

= AKX —
+

FEEEHELAE

19-26 November 2018
www.christies.com/chinesepaintingsonline

1601
CHEN QIKUAN
(CHEN CHI-KWAN, 1921-2007)

The Accumulation of the Experiences
23x31cm.(9x12%in.)

PREE E KERAR Z#
HK$30,000 - 50,000

1602 1603

CHEN QIKUAN LUISHOU KWAN

(CHEN CHI-KWAN, 1921-2007) (LU SHOUKUN, 1919-1975)
Untitled Abstract

30.3x20.4cm. (117 x8in.) 21.5x41.5¢cm. (8Y2x16%&in.)
RHEE #E KERE i EER MR REeERX BIE
HK$30,000-50,000 HK$35,000-55,000

1604

LUISHOU KWAN

(LU SHOUKUN, 1919-1975)

Po Toi Island

40x91cm. (15%x 3578in.)

EEIR HAE RBRE HIE
HK$50,000-70,000

1605 1606

HUNG HOI (XIONG HAI, B.1957) HUNG HOI (XIONG HAI, B.1957)
Landscape Landscape

33x40cm.(13x15%in.) 58.5x48cm.(23x187%n.)

el K MEBER BIE AEil oK EBEA i
HK$20,000 - 30,000 HK$15,000 - 25,000

1607

HE BAILI (PAKLEE HO, B.1945)
Sunset in Lijiang

35.5x70cm. (14x 27 2in.)

TEE YRBULTE HEeRE HIE
HK$70,000-100,000



EXQUISITE EYE: CHINESE PAINTINGS ONLINE

1608
HE BAILI (PAKLEE HO, B.1945)

Pomergranate

16x47cm.(6Vax18%2in.)

AIBRE XO%H REEE BEERE
HK$60,000-80,000

- (S|

1611

ZHU WEI (B.1966)

Utopia No.55

119x102.5cm. (46 7% x40 3%in.)

K& BIRBATRIE KERK
HAIRIE

HK$60,000-80,000

ot

-

e P S e R Ty
BRI rm

O S Ty

1614

WANG MINGMING (B.1952)

Portrait of Qu Yuan
66.5x41.7cm. (26 Yax 16 3% in.)

TR EFTE REeREA i
HK$20,000 - 30,000

1609

ERIC HO KAY-NAM (HE JILAN, B.1974)
Pottinger Street 2
63x63cm.(243%x24%in.)

WK EiRET? RERs BSiE
HK$40,000-60,000

1610

WANG JIQIAN (C.C.WANG, 1907-2003)
Landscape

36.3cm. (14 Vain.) in diameter

ESF WK KEELX BIE
HK$40,000- 60,000

1612

JIAYOUFU (B.1942)

Herding in Mount Taihang
56.5x45.4cm.(22%x17 7&in.)

BN KTHEBE KERA HIE
HK$60,000-80,000

SamalmeEe g e

1615

YAMING (1924-2002)

Roman Forum

69x43cm. (27 Yex16 78in.)

SEER EIRBAGHEES ReEAX i
HK$15,000 - 25,000

1613

JIAYOUFU (B.1942)

Children Swimming

65x63.5cm. (25%x25in.)

BXiE IBERE RelX Bi1E
HK$50,000 -70,000

1618
CHENJIALING (B.1937)

Bird and Lotus
45x45cm. (17 % x 17 %4in.)

BRIT BN BREEEX HIE
HK$15,000 - 25,000

95
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CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Cataloguing Practice set out
the terms on which we offer the lots listed in this
catalogue for sale. By registering to bid and/or by
bidding at auction you agree to these terms, so you
should read them carefully before doing so. You will
find a glossary at the end explaining the meaning of
the words and expressions coloured in bold.

Unless we own a lot (A symbol), Christie's acts as
agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description
have special meanings. You can find details of
these on the page headed “Important Notices
and Explanation of Cataloguing Practice” which
forms part of these terms. You can find a key to the
Symbols found next to certain catalogue entries
under the section of the catalogue called “Symbols
Used in this Catalogue”.

(b) Our description of any lot in the catalogue,
any condition report and any other statement
made by us (whether orally or in writing) about
any lot, including about its nature or condition,
artist, period, materials, approximate dimensions
or provenance are our opinion and not to be relied
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional
historians and scholars. All dimensions and weights
are approximate only.

2 OUR RESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to the
nature of a lot apart from our authenticity warranty
contained in paragraph E2 and to the extent
provided in paragraph | below.

3 CONDITION

(a) The condition of lots sold in our auctions can
vary widely due to factors such as age, previous
damage, restoration, repair and wear and tear. Their
nature means that they will rarely be in perfect
condition. Lots are sold “as is” in the condition
they are in at the time of the sale, without any
representation or warranty or assumption of liability
of any kind as to condition by Christie’s or by the
seller.

(b) Any reference to condition in a catalogue entry
or in a condition report will not amount to a full
description of condition, and images may not show
a lot clearly. Colours and shades may look different
in print or on screen to how they look on physical
inspection. Condition reports may be available to
help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience
to our buyers and are for guidance only. They offer
our opinion but they may not refer to all faults,
inherent defects, restoration, alteration or adaptation
because our staff are not professional restorers
or conservators. For that reason they are not an
alternative to examining a lot in person or taking
your own professional advice. It is your responsibility
to ensure that you have requested, received and
considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition.
We recommend you get your own advice from a
restorer or other professional adviser.

(b) Pre-auction viewings are open to the public
free of charge. Our specialists may be available to
answer questions at pre-auction viewings or by
appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on
any estimates as a prediction or guarantee of the

actual selling price of a lot or its value for any other
purpose. Estimates do not include the buyer’s
premium or any applicable taxes. Estimates may
be shown in different currencies from that of the
saleroom for guidance only. The rate of exchange
used in our printed catalogues is fixed at the latest
practical date prior to the printing of the catalogue
and may have changed by the time of our sale.

6 WITHDRAWAL

Christie's may, at its option, withdraw any lot at any
time prior to or during the sale of the lot. Christie’s
has no liability to you for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires
and emeralds) may have been treated to improve
their look, through methods such as heating
and oiling. These methods are accepted by the
international jewellery trade but may make the
gemstone less strong and/or require special care
over time.

(b) All types of gemstones may have been improved
by some method. You may request a gemmological
report for any item which does not have a report if
the request is made to us at least three weeks before
the date of the auction and you pay the fee for the
report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been
made. Because of differences in approach and
technology, laboratories may not agree whether a
particular gemstone has been treated, the amount
of treatment or whether treatment is permanent.
The gemmological laboratories will only report
on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on
the information in any gemmological report or, if no
report is available, assume that the gemstones may
have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired
in their lifetime and may include parts which are
not original. We do not give a warranty that any
individual component part of any watch or clock is
authentic. Watchbands described as “associated”
are not part of the original watch and may not be
authentic. Clocks may be sold without pendulums,
weights or keys.

(b) As collectors’ watches and clocks often have
very fine and complex mechanisms, a general
service, change of battery or further repair work may
be necessary, for which you are responsible. We do
not give a warranty that any watch or clock is in
good working order. Certificates are not available
unless described in the catalogue.

(c) Most watches have been opened to find out
the type and quality of movement. For that reason,
watches with water resistant cases may not be
waterproof and we recommend you have them
checked by a competent watchmaker before use.
Important information about the sale, transport and
shipping of watches and watchbands can be found
in paragraph H2(f).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s
or you are a returning bidder who has not bought
anything from any of our salerooms within the last
two years you must register at least 48 hours before
an auction to give us enough time to process and
approve your registration. We may, at our option,
decline to permit you to register as a bidder. You will
be asked for the following:

(i) for individuals: Photo identification (driving
licence, national identity card or passport) and, if not
shown on the ID document, proof of your current
address (for example, a current utility bill or bank
statement);

(i) for corporate clients: Your Certificate of
Incorporation or equivalent document(s) showing
your name and registered address, photo ID copy
of the authorized bidder, letter of authorization duly
signed by legal representative and, where applicable,
chopped with company stamp and together with
documentary proof of directors and beneficial
owners;

(iii) for trusts, partnerships, offshore companies
and other business structures, please contact us in
advance to discuss our requirements.

(b) We may also ask you to give us a financial
reference and/or a deposit as a condition of allowing
you to bid. For help, please contact our Client
Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current
identification as described in paragraph Bi(a) above,
a financial reference or a deposit as a condition of
allowing you to bid. If you have not bought anything
from any of our salerooms in the last two years or if
you want to spend more than on previous occasions,
please contact our Bids Department on +852 2978
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS

If in our opinion you do not satisfy our bidder
identification and registration procedures including,
but not limited to completing any anti-money
laundering and/or anti-terrorism financing checks
we may require to our satisfaction, we may refuse to
register you to bid, and if you make a successful bid,
we may cancel the contract for sale between you and
the seller. Christie’s may, at its option, specify the type
of photo identification it will accept, for the purposes
of bidder identification and registration procedures.

4 BIDDING ON BEHALF OF ANOTHER
PERSON

(a) As authorised bidder: If you are bidding on
behalf of another person, that person will need to
complete the registration requirements above before
you can bid, and supply a signed letter authorising
you to bid for him/her.

(b) As agent for an undisclosed principal: If you
are bidding as an agent for an undisclosed principal
(the ultimate buyer(s)), you accept personal liability
to pay the purchase price and all other sums due.
Further, you warrant that:

(i) you have conducted appropriate customer due
diligence on the ultimate buyer(s) of the lot(s) in
accordance with any and all applicable anti-money
laundering and sanctions laws, consent to us relying
on this due diligence, and you will retain for a period
of not less than 5 years the documentation and
records evidencing the due diligence;

(i) you will make such documentation and records
evidencing your due diligence promptly available
for immediate inspection by an independent third-
party auditor upon our written request to do so. We
will not disclose such documentation and records to
any third-parties unless (1) it is already in the public
domain, (2) it is required to be disclosed by law, or (3)
it is in accordance with anti-money laundering laws;
(i) the arrangements between you and the ultimate
buyer(s) are not designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect,
that the funds used for settlement are connected
with, the proceeds of any criminal activity or that the
ultimate buyer(s) are under investigation, charged
with or convicted of money laundering, terrorist
activities or other money laundering predicate
crimes.

A bidder accepts personal liability to pay the
purchase price and all other sums due unless it
has been agreed in writing with Christie's before
commencement of the auction that the bidder is
acting as an agent on behalf of a named third party
acceptable to Christie’s and that Christie’'s will only
seek payment from the named third party.



5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register
for a numbered bidding paddle at least 30 minutes
before the auction. For help, please contact the
Client Services Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free
service offered as a convenience to our clients and
Christie's is not responsible for any error (human
or otherwise), omission or breakdown in providing
these services.

(A) PHONE BIDS

Your request for this service must be made no
later than 24 hours prior to the auction. We will
accept bids by telephone for lots only if our staff are
available to take the bids. Telephone bids cannot be
accepted for lots estimated below HK$30,000. If you
need to bid in a language other than in English, you
must arrange this well before the auction. We may
record telephone bids. By bidding on the telephone,
you are agreeing to us recording your conversations.
You also agree that your telephone bids are governed
by these Conditions of Sale.

(B) INTERNET BIDS ON CHRISTIE’S LIVE™

For certain auctions we will accept bids over
the Internet. Please visit www.christies.com/
livebidding and click on the ‘Bid Live’ icon to see
details of how to watch, hear and bid at the auction
from your computer. As well as these Conditions
of Sale, internet bids are governed by the Christie's
LIVE™ terms of use which are available on www.
christies.com.

(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our
catalogues, at any Christie’s office or by choosing the
sale and viewing the lots online at www.christies.
com. We must receive your completed Written
Bid Form at least 24 hours before the auction. Bids
must be placed in the currency of the saleroom.
The auctioneer will take reasonable steps to carry
out written bids at the lowest possible price, taking
into account the reserve. If you make a written bid
on a lot which does not have a reserve and there is
no higher bid than yours, we will bid on your behalf
at around 50% of the low estimate or, if lower, the
amount of your bid. If we receive written bids on a
lot for identical amounts, and at the auction these
are the highest bids on the lot, we will sell the lot to
the bidder whose written bid we received first.

C ATTHESALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our
premises or decline to permit participation in any
auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without
reserve with the symbol - next to the lot number. The
reserve cannot be more than the lot’s low estimate.

3 AUCTIONEER’'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any
way he or she may decide, or change the order of the
lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;
(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute and whether
during or after the auction, to continue the bidding,
determine the successful bidder, cancel the sale of
the lot, or reoffer and resell any lot. If any dispute
relating to bidding arises during or after the auction,
the auctioneer’s decision in exercise of this option is
final.

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through
‘Christie’s LIVE™ (as shown above in Section B6);
and

(c) written bids (also known as absentee bids or
commission bids) left with us by a bidder before the
auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid
on behalf of the seller up to but not including the
amount of the reserve either by making consecutive

bids or by making bids in response to other bidders.
The auctioneer will not identify these as bids made
on behalf of the seller and will not make any bid on
behalf of the seller at or above the reserve. If lots
are offered without reserve, the auctioneer will
generally decide to open the bidding at 50% of the
low estimate for the lot. If no bid is made at that
level, the auctioneer may decide to go backwards at
his or her sole option until a bid is made, and then
continue up from that amount. In the event that
there are no bids on a lot, the auctioneer may deem
such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer
will decide at his or her sole option where the
bidding should start and the bid increments. The
usual bid increments are shown for guidance only on
the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens, Christies LIVE™ and
Christie’s website may show bids in some other
major currencies from that of the saleroom. Any
conversion is for guidance only and we cannot be
bound by any rate of exchange used by Christie's.
Christie's is not responsible for any error (human
or otherwise), omission or breakdown in providing
these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her
discretion as set out in paragraph C3 above, when
the auctioneer's hammer strikes, we have accepted
the last bid. This means a contract for sale has been
formed between the seller and the successful bidder.
We will issue an invoice only to the registered bidder
who made the successful bid. While we send out
invoices by post and/or email after the auction, we
do not accept responsibility for telling you whether or
not your bid was successful. If you have bid by written
bid, you should contact us by telephone or in person
as soon as possible after the auction to get details
of the outcome of your bid to avoid having to pay
unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales
that you will strictly comply with all local laws and
regulations in force at the time of the sale for the
relevant sale site.

D THE BUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful
bidder agrees to pay us a buyer’s premium on
the hammer price of each lot sold. On all lots
we charge 25% of the hammer price up to and
including HK$2,000,000, 20% on that part of the
hammer price over HK$2,000,000 and up to and
including HK$30,000,000, and 12.5% of that part of
the hammer price above HK$30,000,000.

2 TAXES

The successful bidder is responsible for any applicable
tax including any VAT, sales or compensating use
tax or equivalent tax wherever such taxes may arise
on the hammer price and the buyer’s premium. It
is the buyer's responsibility to ascertain and pay all
taxes due. In all circumstances Hong Kong law takes
precedence. Christie’'s recommends you obtain your
own independent tax advice.

For lots Christie's ships to the United States, a state
sales or use tax may be due on the hammer price,
buyer’s premium and shipping costs on the lot,
regardless of the nationality or citizenship of the
purchaser. Christie’s is currently required to collect
sales tax for lots it ships to the following states:
New York. The applicable sales tax rate will be
determined based upon the state, county, or locale
to which the lot will be shipped. Successful bidders
claiming an exemption from sales tax must provide
appropriate documentation to Christie’s prior to
the release of the lot. For shipments to those states
for which Christie's is not required to collect sales
tax, a successful bidder may be required to remit
use tax to that state’s taxing authorities. Christie's
recommends you obtain your own independent tax
advice with further questions.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the
seller:

(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners or,
if the seller is not the owner or a joint owner of the
lot, has the permission of the owner to sell the lot, or
the right to do so in law; and

(b) has the right to transfer ownership of the lot
to the buyer without any restrictions or claims by
anyone else.

If either of the above warranties are incorrect, the
seller shall not have to pay more than the purchase
price (as defined in paragraph Fi(a) below) paid
by you to us. The seller will not be responsible to
you for any reason for loss of profits or business,
expected savings, loss of opportunity or interest,
costs, damages, other damages or expenses. The
seller gives no warranty in relation to any lot other
than as set out above and, as far as the seller is
allowed by law, all warranties from the seller to you,
and all other obligations upon the seller which may
be added to this agreement by law, are excluded.

2 OUR AUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the
lots in our sales are authentic (our “authenticity
warranty’). If, within 5 years of the date of the
auction, you give notice to us that your lot is not
authentic, subject to the terms below, we will refund
the purchase price paid by you. The meaning
of authentic can be found in the glossary at the
end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for claims notified within a
period of 5 years from the date of the auction. After
such time, we will not be obligated to honour the
authenticity warranty.

(b) It is given only for information shown in
UPPERCASE type in the first line of the catalogue
description (the “Heading"). It does not apply to any
information other than in the Heading even if shown
in UPPERCASE type.

(c) The authenticity warranty does not apply
to any Heading or part of a Heading which is
qualified. Qualified means limited by a clarification
in a lot’s catalogue description or by the use
in a Heading of one of the terms listed in the
section titled Qualified Headings on the page
of the catalogue headed “Important Notices and
Explanation of Cataloguing Practice”. For example,
use of the term "ATTRIBUTED TO..." in a Heading
means that the lot is in Christie’s opinion probably
a work by the named artist but no warranty is
provided that the lot is the work of the named artist.
Please read the full list of Qualified Headings and a
lot’s full catalogue description before bidding.

(d) The authenticity warranty applies to the
Heading as amended by any Saleroom Notice.

(e) The authenticity warranty does not apply
where scholarship has developed since the auction
leading to a change in generally accepted opinion.
Further, it does not apply if the Heading either
matched the generally accepted opinion of experts
at the date of the sale or drew attention to any
conflict of opinion.

(f) The authenticity warranty does not apply if
the lot can only be shown not to be authentic by a
scientific process which, on the date we published
the catalogue, was not available or generally
accepted for use, or which was unreasonably
expensive or impractical, or which was likely to have
damaged the lot.

(g) The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if,
on the date of the notice of claim, the original buyer
is the full owner of the lot and the lot is free from
any claim, interest or restriction by anyone else. The
benefit of this authenticity warranty may not be
transferred to anyone else.

(h) In order to claim under the authenticity
warranty you must:

(i) give us written notice of your claim within 5
years of the date of the auction. We may require full
details and supporting evidence of any such claim;
(i) at Christie’s option, we may require you to
provide the written opinions of two recognised
experts in the field of the lot mutually agreed by
you and us in advance confirming that the lot is not
authentic. If we have any doubts, we reserve the
right to obtain additional opinions at our expense;
and

(iii) return the lot at your expense to the saleroom
from which you bought it in the condition it was in
at the time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not, in any
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circumstances, be required to pay you more than
the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value,
expected savings or interest, costs, damages, other
damages or expenses.

(j) Books. Where the lot is a book, we give an
additional warranty for 14 days from the date of the
sale that if on collation any lot is defective in text
or illustration, we will refund your purchase price,
subject to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards
or advertisements, damage in respect of bindings,
stains, spotting, marginal tears or other defects not
affecting completeness of the text or illustration;

(i) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps or
periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as
sold not subject to return; or

(vi) defects stated in any condition report or
announced at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the lot
to the sale room at which you bought it in the same
condition as at the time of sale, within 14 days of
the date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty
does not apply because current scholarship does
not permit the making of definitive statements.
Christie’s does, however, agree to cancel a sale in
either of these two categories of art where it has
been proven the lot is a forgery. Christie’s will
refund to the original buyer the purchase price in
accordance with the terms of Christie's authenticity
warranty, provided that the original buyer notifies
us with full supporting evidence documenting the
forgery claim within twelve (12) months of the date
of the auction. Such evidence must be satisfactory
to us that the lot is a forgery in accordance with
paragraph E2(h)(ii) above and the lot must be
returned to us in accordance with E2h(iii) above.
Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i) also
apply to a claim under these categories.

F PAYMENT

1 HOW TO PAY

(@) Immediately following the auction, you must pay
the purchase price being:

(i) the hammer price; and

(i) the buyer’s premium; and

(iii) any duties, goods, sales, use, compensating or
service tax.

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the
“due date”).

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer’s
name on an invoice or re-issue the invoice in a
different name. You must pay immediately even if
you want to export the lot and you need an export
licence.

(c) You must pay for lots bought at Christie’s in
Hong Kong in the currency stated on the invoice in
one of the following ways:

(i) Christie's is pleased to offer clients the option
of viewing invoices, paying and arranging shipping
online through MyChristie's. To log in, or if you have
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is
available for most lots, payment and shipping must
be arranged offline for some items. Please contact
Post-Sale Services directly to coordinate.

(i) Wire transfer

You must make payments to:

HSBC

Head Office

1 Queen’s Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie’'s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card.

We accept most major credit cards subject to certain
conditions. We accept payments in person by credit
card up to HK$3,000,000 per auction sale although
conditions and restrictions apply. China Union Pay
is accepted with no limits on amounts. To make a
‘cardholder not present’ (CNP) payment, we accept
payment up to HK$3,000,000 per auction sale. CNP

payments cannot be accepted by all salerooms and
are subject to certain restrictions. Details of the
conditions and restrictions applicable to credit card
payments are available from our Post-Sale Services
Department, whose details are set out in paragraph
(d) below.

(iv) Cash

We accept cash subject to a maximum of HKD80,000
per buyer per year at our Post-Sale Services
Department only (subject to conditions).

(v) Banker's draft

You must make these payable to Christie’s Hong
Kong Limited and there may be conditions.

(vi) Cheque

You must make cheques payable to Christie’s Hong
Kong Limited. Cheques must be from accounts in
Hong Kong dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice
number and client number when making a payment.
All payments sent by post must be sent to: Christie’s,
Post-Sale Services Department, 22nd Floor
Alexandra House, 18 Chater Road, Central, Hong
Kong.

(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot
will not pass to you until we have received full
and clear payment of the purchase price, even in
circumstances where we have released the lot to the
buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer
to you from whichever is the earlier of the following:
(@) When you collect the lot; or

(b) At the end of the 30th day following the date
of the auction or, if earlier, the date the lot is taken
into care by a third party warehouse unless we have
agreed otherwise with you in writing.

4  WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph F5 and any other rights or remedies we
have by law):

(i) to charge interest from the due date at a rate of
7% a year above the 3-month HIBOR rate from time
to time on the unpaid amount due;

(i) we can cancel the sale of the lot. If we do this,
we may sell the lot again, publically or privately on
such terms we shall think necessary or appropriate,
in which case you must pay us any shortfall between
the purchase price and the proceeds from the
resale. You must also pay all costs, expenses, losses,
damages and legal fees we have to pay or may suffer
and any shortfall in the seller's commission on the
resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid by
your default in which case you acknowledge and
understand that Christie’s will have all of the rights
of the seller to pursue you for such amounts;

(iv) we can hold you legally responsible for the
purchase price and may begin legal proceedings to
recover it together with other losses, interest, legal
fees and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie’s Group
may owe you (including any deposit or other part-
payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids
made by you or on your behalf or to obtain a deposit
from you before accepting any bids;

(viii)to exercise all the rights and remedies of a
person holding security over any property in our
possession owned by you, whether by way of pledge,
security interest or in any other way as permitted by
the law of the place where such property is located.
You will be deemed to have granted such security
to us and we may retain such property as collateral
security for your obligations to us; and

(ix) we can take any other action we see necessary
or appropriate.

(b) If you owe money to us or to another Christie’s
Group company, we can use any amount you do
pay, including any deposit or other part-payment you
have made to us, or which we owe you, to pay off any
amount you owe to us or another Christie’s Group
company for any transaction.

(c) If you make payment in full after the due date,
and we choose to accept such payment we may
charge you storage and transport costs from the
date that is 31 calendar days following the auction
in accordance with paragraphs Gd(i) and (ii). In such
circumstances paragraph Gd(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property
we hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We
will only release your property to you after you pay us
or the relevant Christie’s Group company in full for
what you owe. However, if we choose, we can also
sell your property in any way we think appropriate.
We will use the proceeds of the sale against any
amounts you owe us and we will pay any amount left
from that sale to you. If there is a shortfall, you must
pay us any difference between the amount we have
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE

(a) We ask that you collect purchased lots promptly
following the auction (but note that you may not
collect any lot until you have made full and clear
payment of all amounts due to us).

(b) For information on collecting lots, Please contact
Christie's Post-Sale Services Department on +852
2760 1766 / Email: postsaleasia@christies.com

(c) If you do not collect any lot promptly following
the auction we can, at our option, remove the lot to
another Christie’s location or an affiliate or third party
warehouse.

(d) If you do not collect a lot by the end of the 30th
day following the date of the auction, unless otherwise
agreed in writing:

(i) we will charge you storage costs from that date.
(i) we can, at our option, move the lot to or within
an affiliate or third party warehouse and charge you
transport costs and administrative fees for doing so.
(iii) we may sell the lot in any commercially reasonable
way we think appropriate.

(iv) the storage terms which can be found at www.
christies.com/storage shall apply.

(v) nothing in this paragraph is intended to limit our
rights under paragraph F4.

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form with
each invoice sent to you. You must make all transport
and shipping arrangements. However, we can arrange
to pack, transport and ship your property if you ask us
to and pay the costs of doing so. We recommend that
you ask us for an estimate, especially for any large
items or items of high value that need professional
packing before you bid. We may also suggest other
handlers, packers, transporters or experts if you ask
us to do so. For more information, please contact
Christie’s Post-Sale Services Department on+852
2760 1766 or email to postsaleasia@christies.com.
We will take reasonable care when we are handling,
packing, transporting and shipping a lot. However,
if we recommend another company for any of these
purposes, we are not responsible for their acts, failure
to act or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws
on exports from the country in which it is sold and
the import restrictions of other countries. Many
countries require a declaration of export for property
leaving the country and/or an import declaration on
entry of property into the country. Local laws may
prevent you from importing a lot or may prevent you
selling a lot in the country you import it into.

We will not be obliged to cancel your purchase and
refund the purchase price if your lot may not be
exported, imported or it is seized for any reason
by a government authority. It is your responsibility
to determine and satisfy the requirements of any
applicable laws or regulations relating to the export
or import of any lot you purchase.

(a) You alone are responsible for getting advice
about and meeting the requirements of any laws or
regulations which apply to exporting or importing
any lot prior to bidding. If you are refused a licence or
there is a delay in getting one, you must still pay us in
full for the lot. We may be able to help you apply for
the appropriate licences if you ask us to and pay our
fee for doing so. However, we cannot guarantee that
you will get one. For more information, please contact
Christie's Post-Sale Services Department on +852
2760 1766 or email to postsaleasia@christies.com.



(b) Lots made of protected species

Lots made of or including (regardless of the
percentage) endangered and other protected
species of wildlife are marked with the symbol ~ in
the catalogue. This material includes, among other
things, ivory, tortoiseshell, crocodile skin, rhinoceros
horn, whalebone certain species of coral, and
rosewood. You should check the relevant customs
laws and regulations before bidding on any lot
containing wildlife material if you plan to import the
lot into another country. Several countries refuse
to allow you to import property containing these
materials, and some other countries require a licence
from the relevant regulatory agencies in the countries
of exportation as well as importation. In some cases,
the lot can only be shipped with an independent
scientific confirmation of species and/or age and
you will need to obtain these at your own cost. If
a lot contains elephant ivory, or any other wildlife
material that could be confused with elephant
ivory, (for example, mammoth ivory, walrus ivory,
helmeted hornbill ivory) please see further important
information in paragraph (c) if you are proposing to
import the lot into the USA. We will not be obliged
to cancel your purchase and refund the purchase
price if your lot may not be exported, imported or it
is seized for any reason by a government authority.
It is your responsibility to determine and satisfy the
requirements of any applicable laws or regulations
relating to the export or import of property containing
such protected or regulated material.

(c) US import ban on African elephant ivory

The USA prohibits the import of ivory from the
African elephant. Any lot containing elephant
ivory or other wildlife material that could be easily
confused with elephant ivory (for example, mammoth
ivory, walrus ivory, helmeted hornbill ivory) can only
be imported into the US with results of a rigorous
scientific test acceptable to Fish & Wildlife, which
confirms that the material is not African elephant
ivory. Where we have conducted such rigorous
scientific testing on a lot prior to sale, we will make
this clear in the lot description. In all other cases,
we cannot confirm whether a lot contains African
elephant ivory, and you will buy that lot at your own
risk and be responsible for any scientific test or other
reports required for import into the USA at your
own cost. If such scientific test is inconclusive or
confirms the material is from the African elephant,
we will not be obliged to cancel your purchase and
refund the purchase price.

(d) Lots of Iranian origin

Some countries prohibit or restrict the purchase and/
or import of Iranian-origin “works of conventional
craftsmanship” (works that are not by a recognized
artist and/or that have a function, for example:
carpets, bowls, ewers, tiles, ornamental boxes).
For example, the USA prohibits the import of this
type of property and its purchase by US persons
(wherever located). Other countries, such as Canada,
only permit the import of this property in certain
circumstances. As a convenience to buyers, Christie’s
indicates under the title of a lot if the lot originates
from Iran (Persia). It is your responsibility to ensure
you do not bid on or import a lot in contravention of
the sanctions or trade embargoes that apply to you.
(e) Gold

Gold of less than 18ct does not qualify in all
countries as ‘gold’ and may be refused import into
those countries as ‘gold".

(f) Watches

Many of the watches offered for sale in this catalogue
are pictured with straps made of endangered or
protected animal materials such as alligator or
crocodile. These lots are marked with the symbol ¥
in the catalogue. These endangered species straps
are shown for display purposes only and are not for
sale. Christie's will remove and retain the strap prior
to shipment from the sale site. At some sale sites,
Christie’s may, at its discretion, make the displayed
endangered species strap available to the buyer of the
lot free of charge if collected in person from the sale
site within 1 year of the date of the sale. Please check
with the department for details on a particular lot.

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

I  OURLIABILITY TO YOU

(@) We give no warranty in relation to any
statement made, or information given, by us or our
representatives or employees, about any lot other
than as set out in the authenticity warranty and, as
far as we are allowed by law, all warranties and other

terms which may be added to this agreement by law
are excluded. The seller’'s warranties contained in
paragraph E1 are their own and we do not have any
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly
set out in these conditions of sale; and

(i) We do not give any representation, warranty or
guarantee or assume any liability of any kind in respect
of any lot with regard to merchantability, fitness for a
particular purpose, description, size, quality, condition,
attribution, authenticity, rarity, importance, medium,
provenance, exhibition history, literature, or historical
relevance. Except as required by local law, any
warranty of any kind is excluded by this paragraph.

(c) In particular, please be aware that our written
and telephone bidding services, Christie's LIVE™,
condition reports, currency converter and saleroom
video screens are free services and we are not
responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability,
suspension or termination of any of these services.
(d) We have no responsibility to any person other
than a buyer in connection with the purchase of any lot.
(e) If, in spite of the terms in paragraphs (a) to (d)
or E2(i) above, we are found to be liable to you for
any reason, we shall not have to pay more than the
purchase price paid by you to us. We will not be
responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, damages, or expenses.

J OTHER TERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation
contained in this agreement, we can cancel a sale
of a lot if we reasonably believe that completing the
transaction is, or may be, unlawful or that the sale
places us or the seller under any liability to anyone
else or may damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is required
by law. However, we may, through this process, use
or share these recordings with another Christie’s
Group company and marketing partners to analyse
our customers and to help us to tailor our services for
buyers. If you do not want to be videotaped, you may
make arrangements to make a telephone or written
bid or bid on Christie's LIVE™ instead. Unless we
agree otherwise in writing, you may not videotape or
record proceedings at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations
and written material produced by or for us relating
to a lot (including the contents of our catalogues
unless otherwise noted in the catalogue). You cannot
use them without our prior written permission. We
do not offer any guarantee that you will gain any
copyright or other reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not
valid or is illegal or impossible to enforce, that part of
the agreement will be treated as being deleted and
the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your
rights or responsibilities under these terms on the
contract of sale with the buyer unless we have given
our written permission. This agreement will be
binding on your successors or estate and anyone
who takes over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement,
we will use the English version in deciding any
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information
and may pass it to another Christie’s Group
company for use as described in, and in line with, our
privacy policy at www.christies.com.

8 WAIVER
No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall

constitute a waiver of that or any other right or
remedy, nor shall it prevent or restrict the further
exercise of that or any other right or remedy. No
single or partial exercise of such right or remedy
shall prevent or restrict the further exercise of that or
any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with
respect to these Conditions of Sale, the conduct of
the auction and any matters connected with any
of the foregoing shall be governed and interpreted
by the Hong Kong laws. By bidding at auction,
whether present in person or by agent, by written
bid, telephone or other means, the buyer shall
be deemed to have accepted these Conditions
and submitted, for the benefit of Christie’s, to the
exclusive jurisdiction of the Hong Kong courts, and
also accepted that Christie’s also has the right to
pursue remedies in any other jurisdiction in order to
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus
buyer’s premium and do not reflect costs, financing
fees, or application of buyer's or seller’s credits. We
regret that we cannot agree to requests to remove
these details from www.christies.com.

K GLOSSARY

authentic : a genuine example, rather than a copy or
forgery of:

(i) the work of a particular artist, author or
manufacturer, if the lot is described in the Heading
as the work of that artist, author or manufacturer;

(i) a work created within a particular period or
culture, if the lot is described in the Heading as a
work created during that period or culture;

(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin or
source; or

(iv) in the case of gems, a work which is made of
a particular material, if the lot is described in the
Heading as being made of that material.
authenticity warranty : the guarantee we give in
this agreement that a lot is authentic as set out in
section E2 of this agreement.

buyer’s premium : the charge the buyer pays us
along with the hammer price.

catalogue description : the description of a lot in
the catalogue for the auction, as amended by any
saleroom notice.

Christie’s Group : Christie’s International Plc, its
subsidiaries and other companies within its corporate
group.

condition : the physical condition of a lot.

due date : has the meaning given to it paragraph
Fi(a).

estimate : the price range included in the catalogue
or any saleroom notice within which we believe a
lot may sell. Low estimate means the lower figure
in the range and high estimate means the higher
figure. The mid estimate is the midpoint between
the two.

hammer price : the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading : has the meaning given to it in paragraph
E2.

lot : an item to be offered at auction (or two or more
items to be offered at auction as a group).

other damages : any special, consequential,
incidental or indirect damages of any kind or any
damages which fall within the meaning of ‘special’,
‘incidental’ or ‘consequential’ under local law.
purchase price : has the meaning given to it in
paragraph Fi(a).

provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph
E2 and Qualified Headings means the section
headed Qualified Headings on the page of
the catalogue headed ‘Important Notices and
Explanation of Cataloguing Practice’.

reserve : the confidential amount below which we
will not sell a lot.

saleroom notice : a written notice posted next to
the lot in the saleroom and on www.christies.com,
which is also read to prospective telephone bidders
and notified to clients who have left commission
bids, or an announcement made by the auctioneer
either at the beginning of the sale, or before a
particular lot is auctioned.

UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which
the person making it guarantees that the facts set
outin it are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale - Buying

at Christie's’

o

Christie's has a direct financial interest in the
lot. See Important Notices and Explanation
of Cataloguing Practice.

A

Owned by Christie’'s or another Christie’s
Group company in whole or part. See
Important Notices and Explanation of
Cataloguing Practice.

*

Christie's has a direct financial interest in the
lot and has funded all or part of our interest
with the help of someone else. See Important
Notices and Explanation of Cataloguing
Practice.

Lot offered without reserve which will be
sold to the highest bidder regardless of the
pre-sale estimate in the catalogue.
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Lot incorporates material from endangered
species which could result in export restrictions.
See Section H2(b) of the Conditions of Sale -
Buying at Christie’s.

v

Lot incorporates material from endangered
species that is not for sale and is shown for
display purposes only.

Please note that lots are marked as a
convenience to you and we shall not be liable
for any errors in, or failure to, mark a lot.
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING

PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY
CONSIGNED FOR AUCTION

A: Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot which it
owns in whole or in part. Such property is identified in
the catalogue with the symbol A next to its lot number.

© Minimum Price Guarantees:

On occasion, Christie's has a direct financial interest
in the outcome of the sale of certain lots consigned
for sale. This will usually be where it has guaranteed
to the Seller that whatever the outcome of the
auction, the Seller will receive a minimum sale price
for the work. This is known as a minimum price
guarantee. Where Christie's holds such financial
interest we identify such lots with the symbol © next
to the lot number.

94 Third Party Guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price
Guarantee it is at risk of making a loss, which can be
significant, if the lot fails to sell. Christie's therefore
sometimes chooses to share that risk with a third
party. In such cases the third party agrees prior to the
auction to place an irrevocable written bid on the lot.
The third party is therefore committed to bidding on
the lot and, even if there are no other bids, buying the
lot at the level of the written bid unless there are any
higher bids. In doing so, the third party takes on all
or part of the risk of the lot not being sold. If the lot is
not sold, the third party may incur a loss. Lots which
are subject to a third party guarantee arrangement
are identified in the catalogue with the symbol °e.

Christie’'s compensates the third party in exchange
for accepting this risk provided that the third party is
not the successful bidder. The remuneration to the
third party may either be based on a fixed fee or an
amount calculated against the final hammer price.
The third party may also bid for the lot above the
written bid. Where the third party is the successful
bidder, the third party is required to pay the hammer
price and the buyer’s premium in full.

Third party guarantors are required by us to disclose
to anyone they are advising their financial interest

in any lots they are guaranteeing. However, for the
avoidance of any doubt, if you are advised by or
bidding through an agent on a lot identified as being
subject to a third party guarantee you should always
ask your agent to confirm whether or not he or she
has a financial interest in relation to the lot.

Other Arrangements

Christie’s may enter into other arrangements not
involving bids. These include arrangements where
Christie’s has given the Seller an Advance on the
proceeds of sale of the lot or where Christie’s has
shared the risk of a guarantee with a partner without
the partner being required to place an irrevocable
written bid or otherwise participating in the bidding
on the lot. Because such arrangements are unrelated
to the bidding process they are not marked with a
symbol in the catalogue.

Bidding by parties with an interest

In any case where a party has a financial interest in a
lot and intends to bid on it we will make a saleroom
announcement to ensure that all bidders are aware
of this. Such financial interests can include where
beneficiaries of an Estate have reserved the right
to bid on a lot consigned by the Estate or where a
partner in a risk-sharing arrangement has reserved
the right to bid on a lot and/or notified us of their
intention to bid.

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of
minimum price guarantees and third party financing
arrangements.

Where Christie's has an ownership or financial
interest in every lot in the catalogue, Christie’s will
not designate each lot with a symbol, but will state its
interest in the front of the catalogue.

FOR PICTURES, DRAWINGS, PRINTS AND
MINIATURES, SCULPTURES, INSTALLATION,
VIDEO, CALLIGRAPHY AND PAINTED CERAMIC
Terms used in this catalogue have the meanings
ascribed to them below. Please note that all
statements in this catalogue as to authorship are
made subject to the provisions of the Conditions
of Sale and authenticity warranty. Buyers are
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advised to inspect the property themselves. Written
condition reports are usually available on request.

Qualified Headings

In Christie’s opinion a work by the artist.

*Attributed to ..

In Christie’s quallﬂed opinion probably a work by the
artist in whole or in part.

*Studio of ..."/ “Workshop of ..."

In Christie’s qualified opinion a work executed in the
studio or workshop of the artist, possibly under his
supervision.

*Circle of .."

In Christie's qualified opinion a work of the period of
the artist and showing his influence.

*Follower of ..."

In Christie’s qualified opinion a work executed in the
artist’s style but not necessarily by a pupil.

*Manner of ..."

In Christie’s qualified opinion a work executed in the
artist’s style but of a later date.

*After ..

In Christie’s qualified opinion a copy (of any date) of a
work of the artist.

*Signed ..."/"Dated ..."/"Inscribed ..."

In Christie’s qualified opinion the work has been
signed/dated/inscribed by the artist.

*",}Nith signature ..."/"With date ..."/“With inscription

in Christie’s qualified opinion the signature/date/
inscription appears to be by a hand other than that of
the artist.

The date given for Old Master, Modern and
Contemporary Prints is the date (or approximate
date when prefixed with ‘circa’) on which the matrix
was worked and not necessarily the date when the
impression was printed or published.

*This term and its definition in this Explanation of
Cataloguing Practice are a qualified statement as to
authorship. While the use of this term is based upon
careful study and represents the opinion of specialists,
Christie’s and the consignor assume no risk, liability
and responsibility for the authenticity of authorship of
any lot in this catalogue described by this term, and
the Authenticity Warranty shall not be available with
respect to lots described using this term.
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CHINESE CONTEMPORARY
INK

MONDAY 26 NOVEMBER 2018
AT 11.00 AM

Grand Hall,
Hong Kong Convention and Exhibition Centre,
No.1 Expo Drive, Wanchai, Hong Kong

CODE NAME: ZEN
SALE NUMBER: 15956
LOT NUMBER: 801-880

Please note that Christie’s does not accept payment
from third parties, including agents, and that invoice
details cannot be changed after the sale.

BID ONLINE FOR THIS SALE AT
WWW.CHRISTIES.COM

BIDDING INCREMENTS

Bidding generally starts below the low estimate and increases
in steps (bid increments) of up to 10 per cent. The auctioneer will
decide where the bidding should start and the bid increments.
Written bids that do not conform to the increments set below
may be lowered to the next bidding- interval.

HK$1,000 to HK$2,000
HK$2,000 to HK$3,000
HK$3,000 to HK$5,000

by HK$100s

by HK$200s

by HK$200, 500, 800

(ie: HK$4,200, HK$4,500,

HK$4,800)
HK$5,000 to HK$10,000 by HK$500s
HK$10,000 to HK$20,000 by HK$1,000s
HK$20,000 to HK$30,000 by HK$2,000s

HK$30,000 to HK$50,000 by HK$2,000, 5,000, 8,000

(ie: HK$32,000, HK$35,000,

HK$38,000)
HK$50,000 to HK$100,000 by HK$5,000s
HK$100,000 to HK$200,000 by HK$10,000s
HK$200,000 to HK$300,000 by HK$20,000s

HK$300,000 to HK$500,000 by HK$20,000, 50,000, 80,000
(ie: HK$320,000, HK$350,000,
HK$380,000)

by HK$50,000s

at auctioneer’s discretion

HK$500,000 to HK$1,000,000
Above HK$1,000,000

The auctioneer may vary the increments during the course of the
auction at his or her own discretion.

1. | request Christie’s to bid on the stated lots up to the

maximum bid | have indicated for each lot.

2. | understand that if my bid is successful the amount payable
will be the sum of the hammer price and the buyer’s
premium (together with any taxes chargable on the
hammer price and buyer’s premium in accordance
with the Conditions of Sale - Buying at Christie’s). The
buyer’s premium rate shall be an amount equal to 25%
of the hammer price of each lot up to and including HK$
2,000,000, 20% on any amount over HK$ 2,000,000 up to
and including HK$ 30,000,000 and 12.5% of the amount
above HK$ 30,000,000. For wine there is a flat rate of 22.5%
of the hammer price of each lot sold.

. | agree to be bound by the Conditions of Sale - Buying at
Christie’s printed in the catalogue.

. lunderstand that if Christie’s receive written bids on a lot for
identical amounts and at the auction these are the highest
bids on the lot, Christie's will sell the lot to the bidder whose
written bid it received and accepted first.

. Written bids submitted on “no reserve” lots will, in the
absence of a higher bid, be executed at approximately 50% of
the low estimate or at the amount of the bid if it is less than
50% of the low estimate.

A W

a

| understand that Christie’'s written bid service is a free service
provided for clients and that, while Christie’s will be as careful as
it reasonably can be, Christie’s will not be liable for any problems
with this service or loss or damage arising from circumstances
beyond Christie’s reasonable control.

Auction Results: +852 2760 1766.

The auctioneer will usually only accept bids for High Value Lots
if a deposit has been arranged prior to the day of sale and the
High Value Lot pre-registration application has been completed.
High Value Lot Deposit Forms should be sent to the Bids
Department by email to bidsasia@christies.com. | understand
that if | have not completed the High Value Lot pre-registration
before sale | will not be permitted to bid for High Value Lots.

If you are not successful in any bid and do not owe any Christie’s
group company any money, the deposit will be refunded to you
by way of wire transfer or such other method as determined by
Christie's. Please make sure that you provide your bank details
in the High Value Lot Deposit Forms.

CHRISTIE’S #:+:4%

Paddle No.

Written Bids Form
Christie's Hong Kong

Written bids must be received at least 24 hours before the auction begins. Christie’s will confirm
all bids received by e-mail by return e-mail. If you have not received confirmation within one
business day, please resubmit your bid(s) or contact:

Bid Department. Tel: +852 2978 9910 Email: bidsasia@christies.com

Client Number (if applicable)

Client Name (please print)

Address

Contact Number (Mobile)

Please verify email address for post-sale communication:

[0 Shipping Quote Required
Shipping address ( [ Same as the above address):

[ Please tick if you prefer not to receive information about our upcoming sales by e-mail
| HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE - BUYING AT CHRISTIE'S

Signature Date

If you have not previously bid or consigned with Christie’s, please attach copies of the following
documents. Individuals: government-issued photo identification (such as a photo driving licence,
national identity card, or passport) and, if not shown on the ID document, proof of current address,
for example a utility bill or bank statement. Corporate clients: certificate of incorporation, proof of
company address, photo ID copy of the authorized bidder, letter of authorization duly signed by the
director or the legal representative and, where applicable, chopped with company stamp and official
document listing directors and shareholders. Other business structures such as trusts, offshore
companies or partnerships: please contact the Credit Department at + 852 2978 6870 for advice
on the information you should supply. If you are registering to bid on behalf of someone who has not
previously bid or consigned with Christie's, please attach identification documents for yourself as
well as the party on whose behalf you are bidding, together with a signed letter of authorisation from
that party.

New clients, clients who have not made a purchase from any Christie's office within the last 12
months, and those wishing to spend more than on previous occasions will be asked to supply a
bank reference and/or a recent bank statement and we may also require a deposit as we deem
appropriate as a condition of allowing you to bid. If you are asked to provide a deposit, it may be
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we
receive payment of the deposit in full and cleared funds.

PLEASE PRINT CLEARLY

Maximum Bid HK$ Lot number
(excluding buyer’s premium) (| (in numerical order)

Maximum Bid HK$
(excluding buyer’s premium)

Lot number
(in numerical order)
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BIDDER REGISTRATION FORM Paddle No.

I We encourage new clients to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

I\ Bidder’'s Detail

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that
the details are correct as the invoice cannot be changed after the sale.

Account Name . Account No.

Address

. Post/Zip Code

Phone No.

Please verify email address for post-sale communication

[J Shipping Quote Required.
Shipping Address (] Same as the above address):

E Identity Documents and Financial References

If you are a new client, please provide copies of the following documents. Individuals: government-issued photo identification (such as a national identity card or passport) and, if not shown on
the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certificate of incorporation, proof of company address, photo ID copy of the authorized
bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and official document listing directors and shareholders.
Other business structures such as trusts, offshore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply.

If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identification documents for yourself as well as the person on whose
behalf you are bidding, together with a signed letter of authorisation from the person.

New clients, clients who have not made a purchase from any Christie’s office within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a
bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following
methods: credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. If you are asked to provide a deposit, it may be
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

To apply for a high value lot (“HVL") paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of: (i) HK$ 1,600,000 or (ii) 20 % of the aggregate
low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. The HVL registration procedure applies even if you have already registered to
bid in our sales on other lots. We reserve the right to change our HVL registration procedure and requirements from time to time without notice.

Sale Registration
[0 16127 Fine and Rare Wine Featuring an Incredible Collection of Century Old Madeira [J 15956 Chinese Contemporary Ink
[J 16129 Important Watches [J 15957 Fine Chinese Classical Paintings and Calligraphy *
[J 16131 Hong Kong Magnificent Jewels * [1 15958 Fine Chinese Modern Paintings *
DI 16133 Handbags & Accessories 0 17461 Beyond Compare: A Thousand Years of the Literati Aesthetic
[J 13278 Asian 20th Century & Contemporary Art (Evening Sale) * (Evening Sale)
[J 13280 Asian Contemporary Art (Day Sale) 0 17418 The Meiji Aesthetic:
0 13279 Asian 20th Century Art (Day Sale) Selected Masterpieces from a Private Asian Collection
Including a Selection of Japanese Woodblock Prints from Private Collections [ 16264 Chinese Archaic Jades From The Yangdetang Collection PART Il
[J 16266 Multifarious Colours - Three Enamelled Qianlong Masterpieces *
[0 17441 Gold Boxes [1 15961 Important Chinese Ceramics and Works of Art *

*If you intend to bid on: (i) any lot in the Asian 20th Century & Contemporary Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million
or above, i.e. a high value lot (“HVL"), please tick the box below.

[0 I wish to apply for a HVL paddle.

If you intend to bid on the “Wood and Rock” by Su Shi, please tick the box below.
[0 I wish to apply for a HVL paddle designated for the “Wood and Rock".
Please indicate the bidding level you require:

0 HK$ 0-500,000 [0 HK $ 500,001 - 2,000,000 0 HK $ 2,000,001 - 4,000,000
0 HK $ 4,000,001 - 8,000,000 0 HK $ 8,000,001 - 20,000,000 0 HK $ 20,000,000 +

E Declarations

« | have read the “Conditions of Sale - Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the "No Third Party
Payment Notice” and agree to be bound by them.

« | have read the data collection section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.
« lunderstand that if | have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.
« If you are not successful in any bid and do not owe any Christie's group company any money, the deposit will be refunded to you by way of wire transfer or such other method as
determined by Christie’s. please make sure that you provide your bank details to us.
[0 Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its affiliates by e-mail.
You can opt-out of receiving this information at any time.

Name Signature Date

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong Tel: +852 2760 1766
www.christies.com

m
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HONG KONG AUCTION CALENDAR

FINE AND RARE WINE FEATURING
AN INCREDIBLE COLLECTION OF
CENTURY OLD MADEIRA

Sale number: 16127

SATURDAY 24 NOVEMBER

10.00 AM

ASIAN 20TH CENTURY &
CONTEMPORARY ART
(EVENING SALE)

Sale number: 13278
SATURDAY 24 NOVEMBER
6.00 PM

Viewing: 23-24 November

ASIAN CONTEMPORARY ART
(DAY SALE)

Sale number: 13280

SUNDAY 25 NOVEMBER
10.30 AM

Viewing: 23-24 November

ASIAN 20TH CENTURY ART
(DAY SALE)

INCLUDING A SELECTION OF
JAPANESE WOODBLOCK PRINTS
FROM PRIVATE COLLECTIONS
Sale number: 13279

SUNDAY 25 NOVEMBER

1.30 PM

Viewing: 23-24 November

GOLD BOXES

Sale number: 17441
SUNDAY 25 NOVEMBER
4.00 PM

Viewing: 23-25 November

CHINESE CONTEMPORARY INK
Sale number: 15956

MONDAY 26 NOVEMBER

11.00 AM

Viewing: 23-25 November

IMPORTANT WATCHES
Sale number: 16129
MONDAY 26 NOVEMBER
12.00 PM

Viewing: 23-25 November

FINE CHINESE MODERN
PAINTINGS

Sale number: 15958
MONDAY 26 NOVEMBER
2.30 PM

TUESDAY 27 NOVEMBER
2.30 PM

Viewing: 23-26 November

All dates are subject to change, please phone +852 2760 1766 for confirmation

Catalogue photo credits: Mak Kin Pon

BEYOND COMPARE:

A THOUSAND YEARS OF
THE LITERATI AESTHETIC
(EVENING SALE)

Sale number: 17461
MONDAY 26 NOVEMBER
7.00 PM

Viewing: 23-26 November

THE MEIJI AESTHETIC:
SELECTED MASTERPIECES FROM
A PRIVATE ASIAN COLLECTION
Sale number: 17418

TUESDAY 27 NOVEMBER

10.00 AM

Viewing: 23-26 November

FINE CHINESE CLASSICAL
PAINTINGS AND CALLIGRAPHY
Sale number: 15957

TUESDAY 27 NOVEMBER

10.30 AM

Viewing: 23-26 November

HONG KONG MAGNIFICENT
JEWELS

Sale number: 16131

TUESDAY 27 NOVEMBER
1.00 PM

Viewing: 23-27 November

05/10/18

CHINESE ARCHAIC JADES
FROM THE YANGDETANG
COLLECTION PART Il

Sale number: 16264
WEDNESDAY 28 NOVEMBER
10.30 AM

Viewing: 23-27 November

HANDBAGS & ACCESSORIES
Sale number: 16133
WEDNESDAY 28 NOVEMBER
11.00 AM

Viewing: 23-27 November

MULTIFARIOUS COLOURS -
THREE ENAMELLED QIANLONG
MASTERPIECES

Sale number: 16266
WEDNESDAY 28 NOVEMBER
2.30 PM

Viewing: 23-27 November

IMPORTANT CHINESE CERAMICS
AND WORKS OF ART

Sale number: 15961

WEDNESDAY 28 NOVEMBER
2.30 PM

Viewing: 23-27 November

‘9015“9565“
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